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AN EXCEPTIONALLY RARE GROUP OF 
NUMBERED JUN BULB BOWLS
Rosemary Scott
Senior International Academic Consultant Asian Art

Unprecedentedly, the current sale includes an exceedingly rare and 
important group of four numbered Jun ware bulb bowls; each bearing a 
different numeral: yi one; san three; si four; and wu five.  The 
numbers on this type of Jun ware vessel relate to their size, with ‘one’ being 
the largest and ‘ten’ being the smallest. Texts of the Qing period such as the 
Nanyao biji  suggest that the numbers relate to pairs, and while 
this may be somewhat too narrow a definition, matching sets of flower pots 
and stands do indeed appear to bear the same number.  Cases in point can 
be seen in the collection of Sir Percival David.  His collection includes a 
significant number of Jun wares, among which are a mallow form flowerpot, 
and a conforming flowerpot stand, both bearing the number qi seven on 
their bases (see Illustrated Catalogue of Ru, Guan, Jun, Guangdong and Yixing 
Wares in the Percival David Foundation of Chinese Art, London, Revised Edition 
1999, pp. 52-3, nos. A10 & A 11). The flowerpot fits neatly into the stand.  A 
Jun ware flowerpot and stand of rectangular form with indented corners, 
from the same collection, bear the number shi ten on their bases, and in this 
case too the flowerpot fits neatly into the stand (see S. Yorke Hardy, Illustrated 
Catalogue of Tung, Ju, Kuan, Chün, Kuang-tung & Glazed I-Hsing Wares in the 
Percival David Foundation of Chinese Art, London, 1953, p. 39 and pl. XII, nos. 
96 & 97).

All the vessels in the current sale are of the same, well-potted, circular form, 
with three cloud-shaped feet and so-called ‘drum-nail’ raised bosses around 
the outside walls.  They all have a rich mottled purplish glaze on the exterior 
with an opalescent bluish glaze on the interior, and the relevant numeral 
is impressed into the base, which has an uneven khaki-coloured glaze. This 
particular form has been described by various authors as a narcissus bowl, 
a bulb bowl, a flowerpot stand or a brush washer.  It is possible that such 
vessels fulfilled any, or all, of these functions during their period of use, 
but it seems likely, judging from evidence relating to this Jun ware group 
as a whole, that their original function related to plants.  For the sake of 
convenience, they will be referred to as ‘bulb bowls’ in this essay. 

The eponymous site for the normal type of Jun wares, characterised by 
their strong potting and opalescent blue glazes, is Juntai in Yuxian, Henan 
province, which was located just inside the gate in the northern part of the 
town of Yuzhou in 1964 and was excavated in 1974 (see Zhao Qingyun, 
‘Henan Yuxian Juntai yaozhi de fajue’, Wenwu, no. 6, 1975). Yuxian was a 
very active ceramic producing area from the Tang to the Ming dynasty, as 
evidenced by the discovery of more than 100 kilns in the area, producing 
a range of ceramic wares.  However, Jun-type wares were also made at 
kilns in other parts of Henan, as well as in Hebei and Shanxi provinces.  
Everyday Jun wares such as bowls, dishes, cup-stands, vases and ewers have 
been found at these sites and also in tombs and hoards which can be dated 
to the Jin (1115-1234) and Yuan (1279-1368) periods.  These include both 
monochrome blue wares and those decorated with copper splashes.  The 
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dating of these everyday wares is relatively straightforward, and it is thought 
that production began in the Northern Song period (960-1127), gaining 
momentum in the Jin dynasty.  Although early Jun wares are generally 
regarded as ‘popular’ rather than ‘imperial’ wares, Shane McCausland has 
noted what may be a Jun ware ding-shaped censer, used as a jardinière, 
in the painting dated c. AD 1102, entitled Listening to a Lute, by the Song 
Emperor Huizong, which is now preserved in the Palace Museum, Beijing 
(see S. McCauland, ‘Connoisseurship’, Song Ceramics - Objects of Admiration, S. 
Pierson (ed.), London, 2003, p. 18) (fig. 1).

A distinct group of Jun wares, known as ‘numbered’ Jun wares have been 
the subject of much scholarly research in recent years, with their status as 
imperial wares being strongly argued by a number of scholars.  In contrast 
to the everyday wares, this groups, to which the current bulb bowls belong, 
relate to plant cultivation.  The dating of this group has been controversial, 
since some scholars in China have been inclined to date them to the Song 
dynasty, while others have suggested a later period of production. To date 
none of these ‘numbered’ Jun wares have been found in dated hoards or 
tombs. Unlike the everyday Jun wares, the ‘numbered’ Jun wares have only 
been found at one kiln site in Yuzhou Prefecture, at Juntai Terrace, where 
a salvage excavation was undertaken in 1974 (see Zhao Qingyun, ‘Henan 
Yuxian Juntai yaozhi de fajue’ (The excavation of the Juntai kiln site in 
Yuxian, Henan), Wenwu, no. 6, 1975).  More recent extensive archaeological 
and scientific research in China was presented at symposia held in 2005 and 
2006 – the Yuzhou Symposium on Jun Wares, 2005 (Henan Archaeological 
Institute, et al., Collection of Papers Presented at the 2005 Yuzhou Symposium 
on Jun Wares, Zhengzhou, 2007); and the Symposium on Imperial Jun Wares, 
Shenzhen, 2006.  The material from these two symposia was discussed by 
Li Baoping in ‘Numbered Jun Wares: Controversies and New Kiln Site 
Discoveries’, Transactions of the Oriental Ceramic Society, vol. 71, 2006-2007, pp. 
65-77.  

Detailed examination of a coin mould found in association with Jun wares, 
which had previously led scholars to believe that the ‘numbered’ Jun dated 
to the Northern Song period, revealed that the mould was a fake, while 
the later Fenghua  inscriptions were also shown to be problematic. 
New archaeological finds also provided new information. In 2004 another 
salvage excavation of some 3000 square meters was undertaken at Juntai, 
approximately 300 meters away from the 1974 excavation.  ‘Numbered’ Jun 
wares were found in a pit with some turquoise glazed ceramics, and based 
on their glazes and forms they were dated to the Yuan dynasty (see Guo 
Peiyu, ‘Yuzhou Juntai yao kaogu xinfaxian yu chubu yanjiu’ (A preliminary 
study of the new archaeological discoveries from Juntai kilns), in Henan 
Archaeological Institute, et al. (ed.), Collection of Papers Presented at the 2005 
Yuzhou Symposium on Jun Wares, op. cit., pp. 44-50.  Thermoluminescent 
testing of ‘numbered’ Jun shards, has suggested dates in the Yuan and early 



fig. 1  Listening to a Lute by Song Emperor Huizong, circa AD 1102. 
Collection of the Palace Museum, Beijing
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Ming dynasties (see Chen Kelun, ‘Juntai yao Beisong junyao chanpin shidai de 
zai tantao’ (A further discussion of dates for the products of the ‘Northern 
Song Jun kilns’), Shanghai Bowuguan Jikan, vol. 10, 2005, pp. 168-76; 
and Lu Minghua, ‘Juntai guanjunci shaozao shidai kaozheng  (Investigation 
into the production dates of Imperial Jun wares from Juntai), in Henan 
Archaeological Institute, et al. (ed.), Collection of Papers Presented at the 2005 
Yuzhou Symposium on Jun Wares, op. cit., pp. 71-85).  In addition, at the 
Shenzhen symposium in 2006 researchers compared certain excavated 
Jun forms, bearing glazes similar to the finer ‘numbered’ Jun wares, such 
as square spouted ewers with peach-shaped panels on either side of their 
flattened bodies (see Li Baoping, op. cit., p. 69, fig. 3), to Jingdezhen imperial 
wares of the Yongle reign (1403-24) and to precious metal wares of the 
Xuande reign (1426-35).  It seems likely, therefore, that fine ‘numbered’ Jun 
wares, such as those in the current sale could have been made for the court 
in the late Yuan-early Ming dynasties - late 14th- early 15th century, and this 
would account for the relatively high proportion of the extant examples 
being preserved in the imperial collections.

The high status that such vessels enjoyed as antiques at the Qing imperial 
court is confirmed by examples preserved in the palace collections, a 
number of which bear Qing dynasty inscriptions incised through the glaze 
on the base of the vessel, which specify where in the Qing palaces they were 
to be deployed.  Their use in imperial gardens is significant, since gardens 
were of considerable importance to the Qing emperors and the Qianlong 
Emperor has been quoted as saying:

‘If he has time before holding an audience or attending to the affairs of 
state, an emperor should enjoy strolling in extensive grounds and admiring 
beautiful vistas. If he has such places, he will be able to cultivate his mind 
and refine his emotions; otherwise, he may take pleasure in trivial things and 
that will only sap his energies and willpower.’

Five Jun bulb bowls, of similar shape to the current examples, from the 
collection of the Palace Museum, Beijing have been published (see Porcelain 
of the Song Dynasty (I), vol. 32, The Complete Collection of Treasures of 
the Palace Museum, Hong Kong, 1996, pp. 28-33, nos. 24-28), along with 
further examples with lobed rims (ibid., pp. 34-38, nos. 29-33).  Of the three 

‘Numbered one’, 24.3 cm. diam. 

Purple-glazed ‘numbered’ Jun bulb 
bowls with drum-nail design in the 
Collection of the Palace Museum, 
Beijing

Purple-glazed ‘numbered’ Jun bulb 
bowls with drum-nail design in the 
Collection of the National Palace 
Museum, Taipei

‘Numbered one’, 27 cm. diam. ‘Numbered two’, 22.2 cm. diam.

‘Numbered one’, 23.5 cm. diam., with inscriptions 
reading: ‘Yingtai’ and ‘Jingqixuan yong
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circular bulb bowls with mottled purplish exterior and opalescent blue 
interior, two bear the numeral ‘one’, while the other bears the numeral ‘two’.  
One of those bearing the numeral ‘one’ also bears a Qing dynasty location 
inscription reading: ‘Yingtai’ (  Sea Terrace) ‘Jingqixuan yong  (

 for use in the Pavilion of Peaceful Repose). 

A wholly blue-glazed Jun ware bulb bowl of similar shape to the examples 
in the current sale, but bearing the number ‘ten’, is in the collection of the 
Palace Museum, Beijing, and has been inscribed ‘Yangxindian’ ( Hall 
of Mental Cultivation) ‘Changchun shuwu yong’ (  For use in 
the Study of Eternal Spring) (illustrated in The Life of Emperor Qian Long, 
Macau, 2002, no. 77, where it is described as a washer).  Another Jun vessel 
of similar type in the collection of the Palace Museum, Beijing, which bears 
the number ‘one’, is inscribed ‘Yingtai’ (  Sea Terrace) ‘Hanyuandian 
yong’ (  for use in the Hall of Embodying Origin) and is illustrated 
in Porcelain of the Song Dynasty (I), vol. 32, The Complete Collection of 
Treasures of the Palace Museum, Hong Kong, 1996, p. 32, no. 27).  These 
blue-glazed Jun bulb bowls are examples of a somewhat less refined style, 
compared to the current examples, and have large and numerous setter 
marks on the base.  

Four more of these heavier, blue-glazed Jun circular bulb bowls are in the 
collection of the National Palace Museum, Taipei (illustrated in A Panorama 
of Ceramics in the Collection of the National Palace Museum: Chün Ware, Taipei, 
1999, pp. 88-9, no. 27; pp. 94-5, no. 30; pp. 102-3, no. 34; and pp. 35-6, no. 
35). Two, both bearing the numeral ‘one’ also bear Qing location inscriptions 
– one reads ‘Yingtai’ (  Sea Terrace) ‘Chunyidian yong’ (  for 
use in the Palace of the Spring Screen), while the other reads ‘Yangxindian’ 
( Hall of Mental Cultivation) ‘Changchun shuwu yong’ (

 for use in the Study of Eternal Spring).  In all, ten of the circular 
Jun bulb bowls with drum-nail decoration from the collection of the 
National Palace Museum, Taipei, are illustrated in A Panorama of Ceramics 
in the Collection of the National Palace Museum: Chün Ware, op. cit., pp. 88-107, 
nos. 27-36 - the four mentioned above, plus six of the more refined type, 
five of which have mottled purplish glazes on the exterior and opalescent 
blue glazes on the interior, similar to those in the current sale.  These range 

‘Numbered two’, 22.5 cm. diam.

‘Numbered four’, 20 cm. diam. ‘Numbered five’, 20.8 cm. diam. ‘Numbered eight’, 16 cm. diam. 
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in size from ‘one’ to ‘eight’.  The National Palace Museum also has in its 
collection a further twelve Jun bulb bowls of various forms, ranging in size 
from ‘one’ to ‘nine’.  Of these, four bear Qing dynasty location inscriptions.  
A lobed bulb bowl, size ‘four’ (ibid., pp. 118-9, no. 42) is inscribed: 
‘Chonghuagong’ ( Palace of Cherished Glory) ‘Zhilanshi yong (

for use in the Mansion of Irises and Orchids). A begonia-shaped 
bulb bowl, size ‘one’ (ibid., pp. 124-5, no. 45) is inscribed ‘Chonghuagong’ 
( Palace of Cherished Glory) ‘Shufangzhai yong’ ( for 
use in the Lodge of Fresh Fragrance). The Lodge of Fresh Fragrance was 
a favourite place for imperial leisure activities, where one of the palace 
theatres was located.  Two hexagonal bulb bowls, both size ‘seven’ (ibid., pp. 
128-131, nos. 47 and 48), bear the same inscriptions ‘Yangxindian’ (

Hall of Mental Cultivation) ‘Mingchuang yong’ ( for use in the 
Study of Illumination). The Mingchuang was a study in the south-western 
part of the Hall of Mental Cultivation, and was used by the Prime Minister 
during the Yongzheng reign.

Another heavier circular version of a Jun bulb bowl with bluish glaze on 
both interior and exterior is in the collection of Sir Percival David (inventory 
number PDF A12) in this case bearing the numeral ‘two’.  There are, 
however, three more Jun bulb bowls of circular form with ‘drum-nail’ bosses 
in the Percival David collection, which are of the same refined type as the 
bulb bowls in the current sale and which also share with them the mottled 
purplish exterior and opalescent blue interior.  These are inventory number 
PDF 35, which bears the numeral ‘five’; PDF A56, which bears number ‘seven’; 
and PDF 34, which bears number ‘four’.  The latter bulb bowl, which was 
formerly in the American De Forest collection, also bears Qing dynasty 
inscriptions reading: ‘Yong’ansi’ ( Temple of Eternal Peace) and 
‘Yuexindian yong’ 悦 for use in the Hall of Heart’s Delight).  There 
are two more Jun ware bulb bowls in the collection of Sir Percival David 
which bear incised inscriptions giving details of the location in which they 
were used by the Qing emperors.  A bracket-lobed bulb bowl, which bears 
the numeral ‘seven’ (inventory number PDF 37) is inscribed ‘Yangxindian’ (

Hall of Mental Cultivation) ‘Sui’anshi yong’ ( for use in the 
Chamber of Accompanying Peace).  The other David Collection Jun bulb 
bowl with Qing location inscription is inventory number PDF 38, which 
bears the numeral ‘nine’.  This bulb bowl is begonia-shaped and is inscribed 
‘Yangxindian’ ( Hall of Mental Cultivation) ‘Mingchuang yong’ (

for use in the Study of Illumination).

From the inscriptions noted above, it is clear that these Jun ware flower 
vessels were used in some of the most important buildings and gardens of 
the Inner Palace of the Forbidden City, as well as other areas that were used 
by the Qing emperors.  It is notable that the majority of the Jun ware bulb 
bowls, flowerpots and planters preserved in the palace collections and in the 
Percival David collection, which bear Qing dynasty location inscriptions, 



fig. 2  Album leaf of ‘Enjoying chrysanthemums on the ninth day of the ninth month’ from 
Strolling in the Moonlight by Chen Mei, circa AD 1738. Collection of the Palace Museum, Beijing

fig. 3  A ‘numbered 7’ Jun flower pot.  
Collection of the Palace Museum, Beijing

fig. 4  Incised inscriptions on the base of the  
Jun flower pot shown in fig. 3

name places within the Yangxindian, the Chonghuagong, the Jianfugong or 
the Yingtai, which were all used by the imperial family as personal residences 
or places for relaxation.  The Yangxindian (Hall of Mental Cultivation) 
was built during the reign of the Ming dynasty Jiajing Emperor, and was 
used as a place of repose for the emperors. However, the future Yongzheng 
Emperor moved into the Yangxindian in order to be close to his father, 
the Kangxi Emperor, in the Qianqinggong (Palace of Heavenly Purity), 
when the latter was ill.  When he ascended the throne, the Yongzheng 
Emperor did not move into the Qianqinggong but continued to live in 
the Yangxindian and subsequent Qing emperors continued this practice.  
The Chonghuagong (Palace of Cherished Glory) was the residence of the 
Qianlong emperor before he ascended the imperial throne. It was located 
in the north-western part of the Forbidden City.  After he became emperor 
Qianlong commissioned extensive renovation of the Chonghuagong, adding 
facilities such as a stage, where the emperor made opera performances and 
tea available to court officials as part of the Spring Festival celebrations.  The 
Jianfugong (Palace of Established Happiness), also in the north-western part 
of the Forbidden City, and was built by the Qianlong Emperor in 1742.  It 
was particularly noted for its gardens, which Qianlong had constructed as a 
place of relaxation and entertainment for members of the court.  The Yingtai 
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(Sea Terrace) is an island in the Nanhai, the most southerly of the artificial 
lakes which make up the Taiye Lake ( ) in the imperial park next to 
the Forbidden City.  The island was constructed in 1421 on the orders of the 
Ming Yongle Emperor, but was given the name Yingtai by the Qing dynasty 
Shunzhi Emperor in 1655.   In addition to these secular locations, it is clear 
that some of the Jun ware vessels were also placed at the site of temples used 
by the imperial family, such as the Yong’ansi’ (Temple of Eternal Peace), 
which was built with a Tibetan style white pagoda in 1651 on Qionghuadao 
( Jade flower Island) in Beihai Park, and was renovated on the orders 
of the Qianlong Emperor in 1743, when it was formally given the name 
Yong’ansi.  

Additional evidence of Qing dynasty imperial appreciation of these garden 
Jun wares can be seen in the fact that examples of lobed flowerpots and 
stands or bulb bowls, belonging to the same group of Jun wares as the 
current vessels, are illustrated in Qing court paintings.  There is an album 
from the Qianlong reign, painted by the court artist Chen Mei (
AD 1697-1745), which is comprised of twelve leaves depicting Ladies’ 
Seasonal Activities of the Twelve Months entitled  Strolling in 
the Moonlight, c. AD 1738, in the collection of the Palace Museum, Beijing. 
The leaves of this album depict ladies of the court pursuing various leisure 
activities within the palaces and gardens in each of the twelve months of the 
year.   One album leaf represents activities of the 9th month, in which ladies 
are depicted in the palace gardens.  It is entitled Enjoying chrysanthemums on 
the ninth day of the ninth month ( ) and is illustrated in The Golden 
Exile - Pictorial Expressions of the School of Western Missionaries’ Artworks of the 
Qing Dynasty Court, Museu de Arte de Macau, 2002, no. 45/9 (fig. 2). This 
particular album leaf depicts graceful palace ladies and their maids admiring 
Autumn chrysanthemums in one of the palace gardens.  In the foreground 
a lobed Jun ware flowerpot, with mottled purple exterior, is shown carefully 
placed on an ornamental rocky platform alongside another, rectangular, 
planter.  The Jun flowerpot has been planted with a shumu penjing 

miniature flowering tree.  It may be significant that there is a lobed Jun 
ware flowerpot, of the same shape as the flowerpot illustrated in the album 
leaf, preserved in the collection of the Palace Museum, Beijing (illustrated 
in Porcelain of the Song Dynasty (I), op. cit., pp. 18-19, no. 15)(fig. 3). In 
addition to the number qi seven incised into the base under the glaze, the 
Jun flowerpot from the Beijing Palace Museum bears two later inscriptions 
incised into its base through the glaze.  One reads:  Jianfugong 
(Palace of Established Happiness)(fig. 4).  As mentioned above, the garden 
of the Palace of Established Happiness was constructed during the reign of 
Qianlong as a place of entertainment for members of the court, such as the 
ladies in the painting and was famous for its fine buildings and exquisite 
layout.  The other inscription reads:  Zhu shi jia shan yong ‘for 
use in the bamboo and stone artificial rockery’, presumably within that 
garden.  It is possible therefore that the garden and rockery in Chen Mei’s 
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album leaf was intended to represent the garden of the Palace of Established 
Happiness, and that the Jun ware flowerpot in the Palace Museum is in fact 
the one shown in the painting.  This Jun ware flower pot appears to belong 
to the same group of Jun wares as the bulb bowls in the current sale – well-
potted with a fine mottled purplish-glaze on the exterior and an opalescent 
blue glaze on the interior.

One of the famous paintings of Twelve Beauties at Leisure, believed to have 
been painted for the Yongzheng emperor, when he was Prince Yinzhen, 
during the reign of his father the Kangxi emperor, may depict an early 
Jun ware flowerpot and stand, or may depict a Qing dynasty set made in 
imitation of the earlier vessels.  The painting shows an elegantly attired lady 
seated on a day bed in front of a calligraphic scroll admiring her image in 
an antique bronze mirror. On the windowsill to her right is a lobed Jun-
type flowerpot and stand (illustrated in China - The Three Emperors 1662-1795, 
E.S. Rawski and J. Rawson (eds.), Royal Academy of Arts, London, 2005, 
p. 259, no. 173, lower right). The flowerpot is planted with narcissi.  This 
Jun ware flowerpot and stand may be an antique - collected by one of the 
Qing emperors, or passed down within the imperial collections. However, 
it may be that the vessels in the painting are Qing dynasty pieces inspired 
by earlier Jun wares.  Since Jun wares were so highly esteemed by the Qing 
emperors, the imperial kilns were instructed to imitate their glazes.  Jun-type 
wares were made in the reigns of the Yongzheng and Qianlong emperors, 
including flowerpots and bulb bowls, providing interesting comparisons 
with the stoneware originals that inspired them.  So determined was the 
Yongzheng Emperor to have the imperial kilns make Jun-type glazes that in 
1729 that Tang Ying (  1682-1756, then Vice Director of the Imperial 
kilns) felt it necessary to send his potter friend Wu Lin (  1691-1772) 
to Junzhou in Henan to study Jun ware glazes.  A Jun-type Yongzheng 
flowerpot and stand in the collection of the National Palace Museum, Taipei 
(illustrated in Harmony and Integrity – The Yongzheng Emperor and His Times, 
Taipei, 2009, pp. 228-9, no. II-54 and 55)(fig. 5) more strongly resemble the 
rather unusual colouration of the flowerpot and stand in the painting than 
do the earlier Jun wares.

It seems quite possible that the high-quality bulb bowls in the current sale 
belong to a group of Jun wares made for the early Ming court.  They were 
certainly greatly admired by the 18th century emperors of the Qing dynasty, 
who displayed them in palace buildings and gardens, and included them in 
court paintings.  The current bulb bowls represent the highest quality of the 
‘numbered’ Jun vessels, well-made and with exquisitely mottled purplish 
glaze on the exterior and opalescent blue glazed interiors.  Never before 
have four such vessels come onto the market at the same time – providing a 
unique opportunity to study of this fascinating group.

fig. 5  A Jun-type bulb bowl and stand, Yongzheng period. 
Collection of the National Palace Museum, Taipei



2751
A FINE AND EXTREMELY RARE ‘NUMBERED ONE’ 
JUN TRIPOD BULB BOWL
YUAN-MING DYNASTY, 14TH-15TH CENTURY 

The sturdily potted bowl has a band of twenty-two ‘nail-head’ bosses 
applied between bow-string borders, and a further eighteen bosses 
above the three ruyi-form feet. The bowl is covered with a thick glaze, 
the interior of pale blue and lavender tone and the exterior of mottled 
purple that thins to brownish-olive on the raised areas. The base has a 
thin brownish-olive glaze and a ring of spur marks, and is incised with 
the character yi (one). 
9  in. (25.1 cm.) diam., double Japanese wood boxes 

HK$15,000,000-18,000,000 US$2,000,000-3,100,000

P R O V E N A N C E

Sold at Christie’s Hong Kong, 1 May 1995, lot 637 
Sold at Sotheby’s Hong Kong, 7 May 2002, lot 521

L I T E R A T U R E

Sotheby’s Thirty Years in Hong Kong, Hong Kong, 2003, p. 123, no. 99
Christie’s 20 Years in Hong Kong 1986-2006 – Chinese Ceramics and 
Works of Art Highlights, Hong Kong, 2006, p. 35
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The Qing court has preserved several similar Jun bulb bowls incised 
with the numeral yi (one), four examples in the Palace Museums, 
Beijing, are illustrated in The Complete Collection of Treasures of the 
Palace Museum -Porcelain of the Song Dynasty (I), Hong Kong, 1996, 
one in purple, no. 24 (24.3 cm.), and no. 25 (23.5 cm.), the latter incised 
with two additional inscriptions recording its use in Jingxixuan in 
Yingtai, one in moon-white, no. 27 (26.5 cm.) with inscriptions recording 
its use in Hanyuandian in Yingtai, and one in blue, no. 28 (25.2 cm.) 
with inscriptions recording its use in the Changchun shuwu in the Hall 
of Mental Cultivation. Four in the National Palace Museum, Taipei, are 
illustrated in Panorama of Ceramics in the Collection of the National 
Palace Museum: Chün Ware, Taipei, 1999, no. 27 (25.4 cm.) in moon-
white with inscriptions recording its use in Xiangchendian in Yingtai, 
no. 28 in lavender-blue (25.5 cm.), no. 29 in grape-purple (27 cm.), and 
no. 30 in moon-white (25.6 cm.) with inscriptions recording its use 
in the Changchun shuwu in the Hall of Mental Cultivation. Further 
similar examples incised with the numeral yi include a purple one in the 
Shanghai Museum (24.3 cm.), illustrated in Shanghai bowuguan cangci 
xuanji, Shanghai, 1979, no. 46; three gifted by Ernest B. and Helen Pratt 
Dane to the Harvard Art Museums/Arthur M. Sackler Museum, see 
object numbers: 1942.185.42 (24.1 cm.), 1942.185.43 (24.3 cm.), and 
1942.185.44 (24.4 cm.); two from Eumorfopoulos Collection, now in the 
Victoria and Albert Museum, London, one in moon-white (27.6 cm.) 
accession number: C. 172-1938, the other with mottled purplish-blue on 
the exterior and blue on the interior (24 cm.) accession number: C105-
1935. 
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2752
AN EXTREMELY RARE ‘NUMBERED THREE’ JUN 
TRIPOD BULB BOWL 
YUAN-MING DYNASTY, 14TH-15TH CENTURY 

The sturdily potted bowl has a band of twenty ‘nail-head’ bosses 
applied between bow-string borders, and a further seventeen bosses 
above the three ruyi-form feet. The bowl is covered with a thick 
glaze, the interior of pale blue and lavender tone and the exterior 
of mottled magenta that thins to brownish-olive on the raised 
areas. The base has a thin olive glaze and a ring of spur marks, and 
is incised with the character san (three). 
9 in. (22.8 cm.) diam., double Japanese wood boxes 

HK$8,000,000-10,000,000 US$1,000,000-1,300,000
P R O V E N A N C E

Matsushige Hiroda (1897-1973) 
Manno Art Museum
An important private collection, acquired circa 2000  

L I T E R A T U R E

Selected Masterpieces of the Manno Collection, Osaka, 1988, no. 99
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2752 Continued
Jun bulb bowls of this form incised with the numeral san (three) are 
considerably fewer than other numerals. Compare with three ‘numbered 
three’ Jun bulb bowls of this form, one in purple (23 cm.), sold at 
Sotheby’s London, 9 November 2005, lot 277; three in lavender-blue, 
one sold at Sotheby’s New York, 23 March 2011, lot 514 (21 cm.), the 
second from the Linyushanren collection, sold at Christie’s New York, 
22 March 2019, lot 1722 (21.3 cm.). 

The present bulb is accompanied by double Japanese wood boxes. The 
underside of the cover of the inner box is inscribed with a signature, 
Fukkosai, followed by an eponymous seal. Fukkosai was the pseudonym 
of Matsushige Hiroda (1897-1973). Born in the town of Yatsuo (present-
day Toyama city), Toyama prefecture, Hirota entered the world of art 
dealing at the young age of twelve, and was one of the two co-founders 
of the antique store Kochukyo. In Nihonbashi, Tokyo. In 1947, 1967, and 
1972, he donated a total of 496 items to the Tokyo National Museum. 









2753
A RARE ‘NUMBERED FOUR’ JUN TRIPOD BULB 
BOWL 
YUAN-MING DYNASTY, 14TH-15TH CENTURY 

The sturdily potted bowl has a band of eighteen ‘nail-head’ bosses 
applied between bow-string borders, and a further fifteen bosses 
above the three ruyi-form feet. The bowl is covered with a thick 
glaze, the interior of milky pale blue and the exterior of mottled 
reddish-purple and blue that thins to olive on the raised areas. The 
base has a thin olive glaze and a ring of spur marks, and is incised 
with the character si (four).
7 æ in. (19.8 cm.) diam., stand, double Japanese wood boxes  

HK$12,000,000-15,000,000 US$1,600,000-2,000,000

P R O V E N A N C E

Property from an Asian family collection 
Sold at Christie’s Hong Kong, 24-25 October 1993, lot 704
Sold at Sotheby’s New York, 18 March 2008, lot 97

26
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2753 Continued
Similar examples inscribed with the numeral si (four) are included in 
important public and private collections. Purple examples include one 
in the National Palace Museum, Taipei, illustrated in A Panorama of 
Ceramics in the Collection of the National Palace Museum: Chün Ware, 
Taipei, 1999, no. 32 (20 cm.); one in the Percival David Collection 
now on loan to the British Museum, London, illustrated by Hobson, 
A Catalogue of Chinese Pottery and Porcelain in the collection of Sir 
Percival David Collection, London, 1934, Pl. LXIII (lower) (21.9 cm.) with 
inscriptions recording its use at the Yuexin Hall of Yongan Temple; 
one in the Tokyo National Museum, illustrated by Mary Tregear, Song 
Ceramics, London, 1982, no. 171 (21.7 cm.); one gifted by Ernest B. and 
Helen Pratt Dane to the Harvard Art Museums/Arthur M. Sackler 
Museum, object number: 1942.185.50 (20 cm.); one from the Robert 
Chang Collection, sold at Christie’s Hong Kong, 28 November 2006, 
lot 1304 (19.7 cm.); and a fourth sold at Christie’s New York, 19 March 
2009, lot 579 (22.2 cm.). For other similar examples incised with the 
numeral si in other colours, compare a moon-white example sold at 
Sotheby’s Hong Kong, 30 April 1996, lot 306 (19.7 cm.); and two blue 
examples, one sold at Sotheby’s New York, 18 March 2008, lot 100 (20 
cm.), the other sold at Sotheby’s London, 11 November 2015, lot 81 (21.6 
cm.).









2754
A FINE AND RARE ‘NUMBERED FIVE’ JUN 
TRIPOD BULB BOWL 
YUAN-MING DYNASTY, 14TH-15TH CENTURY 

The sturdily potted bowl has a band of nineteen ‘nail-head’ bosses 
applied between bow-string borders, and a further fifteen bosses 
above the three ruyi-form feet. The bowl is covered with a thick 
glaze, the interior of milky blue and lavender tone and the exterior 
of mottled purple that thins to russet on the raised areas. The base 
has a thin olive glaze and a ring of spur marks, and is incised with 
the character wu (five). 
8 º in. (21 cm.) diam., double Japanese wood boxes 

HK$12,000,000-15,000,000 US$1,600,000-2,000,000
P R O V E N A N C E

A North-American Chinese family collection formed during the 
late Qing dynasty
Sold at Christie’s New York, 15 September 2009, lot 341
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2754 Continued
Jun bulb bowls incised with the numeral wu (five) are in public and 
private collections worldwide. Compare with one covered in purple 
on both the exterior and interior in National Palace Museum, Taipei, 
illustrated in A Panorama of Ceramics in the Collection of the National 
Palace Museum, Taipei, Chun Ware, Taipei, 1999, no. 33 (20.8 cm.); two 
similar to the present bowl with purple on the outside and blue on the 
inside, one in the Percival David Collection now on loan to the British 
Museum, London, illustrated by Hobson, Pl. LAXIII (upper) (19 cm.), the 
other from the Linyushanren collection, sold at Christie’s New York, 22 
March 2018, lot 542 (20.9 cm.). Compare also with two examples in 
moon-white in the National Palace Museum, Taipei, see ibid., Taipei, 
1999, pp. 102-105, nos. 34 (23.5 cm.) and 35 (23.3 cm.). 











HIGH VALUE LOT PRE-REGISTRATION

IF YOU ARE INTERESTED IN ANY HIGH VALUE 
LOT (I.E., ALL LOTS OF OUR 20TH CENTURY & 
CONTEMPORARY ART EVENING SALE AND IN 
RESPECT OF OTHER CATEGORIES OF LOTS, 
A LOT THE LOW ESTIMATE OF WHICH IS 
HK$8,000,000 OR ABOVE), YOU ARE INVITED 
TO COMPLETE THE HIGH VALUE LOT PRE-
REGISTRATION. PLEASE NOTE THE POINTS 
BELOW IN ORDER TO ASSIST YOU WITH 
THE PRE-REGISTRATION AND PAYMENT 
PROCESS.
• After you have successfully registered as a 

bidder with Christie’s, you should complete 
the High Value Lot pre-registration before the 
date of sale through the Bid Department or 
on the date of sale in the High Value Lot pre-
registration area. 

• Unless otherwise agreed by us, you will be 
permitted to bid for High Value Lots only if 
Christie’s has confirmed your payment of deposit 
and your completion of the High Value Lot pre-
registration before the sale.

• Upon the pre-registration, you should pay a 
deposit equivalent to the higher of HK$1,600,000, 
and 20% or more of the aggregate of the low 
estimate of all lots you intend to bid for. You will 
need to pay such deposit by way of wire transfer 
or credit card(s) acceptable to Christie’s for 
the prospective purchase(s). Please note that 
Christie’s does not accept payment from third 
parties. This also applies to agents.

• If you are not successful in any bid and do not 
owe Christie’s or Christie’s group of companies 
any debt, the deposit will be refunded to you 
by way of wire transfer or such other methods 
as determined by Christie’s. Please make sure 
that you provide your bank details in the pre-
registration form. If you require payment other 
than in Hong Kong dollars, we shall charge you 
for any currency costs incurred and shall not be 
liable for any exchange rate loss.  The exchange 
rate as provided to us by the bank on the date of 
exchange is final and binding on you. While we 
will arrange to refund the deposit to you within 
seven days after the date of sale, we do not 
guarantee when you will receive the payment as 
the timefor banks to process a fund transfer or 
refund varies.

• Upon successful pre-registration, you will be 
given a numbered High Value Lot paddle for 
identification purpose. The auctioneer will 
usually only accept bids made with the High 
Value Lot paddle or by its registered bidder.This 
applies to saleroom, telephone and absentee 
bids. 

• Christie’s has the right to change the High 
Value Lot pre-registration procedures and 
requirements from time to time without notice.

ENQUIRIES
For further details, please contact our Client 
Services Department at + 852 2760 1766 or visit 
www.christies.com/highvaluelots.

8,000,000

• 

• 

• 
1,600,000

20%

• 

• 

• 

+ 852 2760 1766
www.christies.com/

highvaluelots
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CONDITIONS OF SALE • BUYING AT CHRISTIE’S

CONDITIONS OF SALE
These Conditions of Sale and the Important Notices 
and Explanation of Cataloguing Practice set out 
the terms on which we offer the lots listed in this 
catalogue for sale. By registering to bid and/or by 
bidding at auction you agree to these terms, so you 
should read them carefully before doing so. You will 
find a glossary at the end explaining the meaning of 
the words and expressions coloured in bold. 

Unless we own a lot (  symbol), Christie’s acts as 
agent for the seller.  

A BEFORE THE SALE
1 DESCRIPTION OF LOTS
(a) Certain words used in the catalogue description 
have special meanings. You can find details of 
these on the page headed “Important Notices 
and Explanation of Cataloguing Practice” which 
forms part of these terms. You can find a key to the 
Symbols found next to certain catalogue entries 
under the section of the catalogue called “Symbols 
Used in this Catalogue”.
(b) Our description of any lot in the catalogue, 
any condition report and any other statement 
made by us (whether orally or in writing) about 
any lot, including about its nature or condition, 
artist, period, materials, approximate dimensions 
or provenance are our opinion and not to be relied 
upon as a statement of fact. We do not carry out in-
depth research of the sort carried out by professional 
historians and scholars. All dimensions and weights 
are approximate only.

2 OUR RESPONSIBILITY FOR OUR 
DESCRIPTION OF LOTS
We do not provide any guarantee in relation to the 
nature of a lot apart from our authenticity warranty 
contained in paragraph E2 and to the extent 
provided in paragraph I below.  

3 CONDITION
(a) The condition of lots sold in our auctions can vary 
widely due to factors such as age, previous damage, 
restoration, repair and wear and tear. Their nature 
means that they will rarely be in perfect condition. 
Lots are sold “as is” in the condition they are in at 
the time of the sale, without any representation or 
warranty or assumption of liability of any kind as to 
condition by Christie’s or by the seller.
(b) Any reference to condition in a catalogue entry 
or in a condition report will not amount to a full 
description of condition, and images may not show 
a lot clearly. Colours and shades may look different 
in print or on screen to how they look on physical 
inspection. Condition reports may be available to 
help you evaluate the condition of a lot. Condition 
reports are provided free of charge as a convenience 
to our buyers and are for guidance only. They offer 
our opinion but they may not refer to all faults, 
inherent defects, restoration, alteration or adaptation 
because our staff are not professional restorers 
or conservators. For that reason they are not an 
alternative to examining a lot in person or taking 
your own professional advice. It is your responsibility 
to ensure that you have requested, received and 
considered any condition report. 

4 VIEWING LOTS PRE-AUCTION
(a) If you are planning to bid on a lot, you should 
inspect it personally or through a knowledgeable 
representative before you make a bid to make sure 
that you accept the description and its condition. 
We recommend you get your own advice from a 
restorer or other professional adviser.
(b) Pre-auction viewings are open to the public 
free of charge. Our specialists may be available to 
answer questions at pre-auction viewings or by 
appointment.

5 ESTIMATES
Estimates are based on the condition, rarity, quality 
and provenance of the lots and on prices recently 
paid at auction for similar property. Estimates can 
change. Neither you, nor anyone else, may rely on 
any estimates as a prediction or guarantee of the 
actual selling price of a lot or its value for any other 
purpose. Estimates do not include the buyer’s 
premium or any applicable taxes. Estimates may 
be shown in different currencies from that of the 

saleroom for guidance only. The rate of exchange 
used in our printed catalogues is fixed at the latest 
practical date prior to the printing of the catalogue 
and may have changed by the time of our sale.

6 WITHDRAWAL
Christie’s may, at its option, withdraw any lot at any 
time prior to or during the sale of the lot.  Christie’s 
has no liability to you for any decision to withdraw.

7 JEWELLERY
(a) Coloured gemstones (such as rubies, sapphires 
and emeralds) may have been treated to improve 
their look, through methods such as heating 
and oiling. These methods are accepted by the 
international jewellery trade but may make the 
gemstone less strong and/or require special care 
over time.
(b) All types of gemstones may have been improved 
by some method. You may request a gemmological 
report for any item which does not have a report if the 
request is made to us at least three weeks before the 
date of the auction and you pay the fee for the report. 
(c) We do not obtain a gemmological report for 
every gemstone sold in our auctions. Where we 
do get gemmological reports from internationally 
accepted gemmological laboratories, such reports 
will be described in the catalogue. Reports from 
American gemmological laboratories will describe 
any improvement or treatment to the gemstone. 
Reports from European gemmological laboratories 
will describe any improvement or treatment only 
if we request that they do so, but will confirm 
when no improvement or treatment has been 
made. Because of differences in approach and 
technology, laboratories may not agree whether a 
particular gemstone has been treated, the amount 
of treatment or whether treatment is permanent. 
The gemmological laboratories will only report 
on the improvements or treatments known to the 
laboratories at the date of the report.
(d) For jewellery sales, estimates are based on 
the information in any gemmological report or, if no 
report is available, assume that the gemstones may 
have been treated or enhanced. 

8 WATCHES & CLOCKS
(a) Almost all clocks and watches are repaired 
in their lifetime and may include parts which are 
not original. We do not give a warranty that any 
individual component part of any watch or clock is 
authentic. Watchbands described as “associated” 
are not part of the original watch and may not be 
authentic. Clocks may be sold without pendulums, 
weights or keys.
(b) As collectors’ watches and clocks often have 
very fine and complex mechanisms, a general 
service, change of battery or further repair work may 
be necessary, for which you are responsible. We do 
not give a warranty that any watch or clock is in 
good working order. Certificates are not available 
unless described in the catalogue.
(c) Most watches have been opened to find out 
the type and quality of movement. For that reason, 
watches with water resistant cases may not be 
waterproof and we recommend you have them 
checked by a competent watchmaker before use.
Important information about the sale, transport and 
shipping of watches and watchbands can be found 
in paragraph H2(f).

B REGISTERING TO BID
1 NEW BIDDERS
(a) If this is your first time bidding at Christie’s 
or you are a returning bidder who has not bought 
anything from any of our salerooms within the last 
two years you must register at least 48 hours before 
an auction to give us enough time to process and 
approve your registration. We may, at our option, 
decline to permit you to register as a bidder. You will 
be asked for the following: 
(i) for individuals: Photo identification (driving 
licence, national identity card or passport) and, if not 
shown on the ID document, proof of your current 
address (for example, a current utility bill or bank 
statement);
(ii) for corporate clients: Your Certificate of 
Incorporation or equivalent document(s) showing 
your name and registered address, photo ID copy 
of the authorized bidder, letter of authorization duly 

signed by legal representative and, where applicable, 
chopped with company stamp and together with 
documentary proof of directors and beneficial owners;
(iii) for trusts, partnerships, offshore companies 
and other business structures, please contact us in 
advance to discuss our requirements. 
(b) We may also ask you to give us a financial 
reference and/or a deposit as a condition of allowing 
you to bid. For help, please contact our Client 
Services Department on +852 2760 1766.

2 RETURNING BIDDERS
We may at  our  opt ion ask you for  current 
identification as described in paragraph B1(a) above, 
a financial reference or a deposit as a condition of 
allowing you to bid. If you have not bought anything 
from any of our salerooms in the last two years or if 
you want to spend more than on previous occasions, 
please contact our Bids Department on +852 2978 
9910 or email to bidsasia@christies.com.

3 IF YOU FAIL TO PROVIDE THE RIGHT 
DOCUMENTS
If in our opinion you do not satisfy our bidder 
identification and registration procedures including, 
but not limited to completing any anti-money 
laundering and/or anti-terrorism financing checks 
we may require to our satisfaction, we may refuse to 
register you to bid, and if you make a successful bid, 
we may cancel the contract for sale between you 
and the seller. Christie’s may, at its option, specify 
the type of photo identification it will accept, for the 
purposes of bidder identification and registration 
procedures.

4 BIDDING ON BEHALF OF ANOTHER 
PERSON
(a) As authorised bidder: If you are bidding on 
behalf of another person, that person will need to 
complete the registration requirements above before 
you can bid, and supply a signed letter authorising 
you to bid for him/her. 
(b) As agent for an undisclosed principal: If you 
are bidding as an agent for an undisclosed principal 
(the ultimate buyer(s)), you accept personal liability 
to pay the purchase price and all other sums due.  
Further, you warrant that: 
(i) you have conducted appropriate customer due 
diligence on the ultimate buyer(s) of the lot(s) in  
accordance with any and all applicable anti-money 
laundering and sanctions laws, consent to us relying 
on this due diligence, and you will retain for a period 
of not less than 5 years the documentation and 
records evidencing the due diligence;
(ii) you will make such documentation and records  
evidencing your due diligence promptly available 
for immediate inspection by an independent third-
party auditor upon our written request to do so.  We 
will not disclose such documentation and records to 
any third-parties unless (1) it is already in the public 
domain, (2) it is required to be disclosed by law, or (3) 
it is in accordance with anti-money laundering laws;
(iii) the arrangements between you and the ultimate 
buyer(s) are not designed to facilitate tax crimes;
(iv) you do not know, and have no reason to suspect, 
that the funds used for settlement are connected 
with, the proceeds of any criminal activity or that the 
ultimate buyer(s) are under investigation, charged 
with or convicted of money laundering, terrorist 
activities or other money laundering predicate crimes.
A bidder accepts personal liability to pay the 
purchase price and all other sums due unless it 
has been agreed in writing with Christie’s before 
commencement of the auction that the bidder is 
acting as an agent on behalf of a named third party 
acceptable to Christie’s and that Christie’s will only 
seek payment from the named third party.

5 BIDDING IN PERSON
If you wish to bid in the saleroom you must register 
for a numbered bidding paddle at least 30 minutes 
before the auction. For help, please contact the 
Client Services Department on +852 2760 1766.

6 BIDDING SERVICES
The bidding services described below are a free 
service offered as a convenience to our clients and 
Christie’s is not responsible for any error (human 
or otherwise), omission or breakdown in providing 
these services. 40



(A) PHONE BIDS 
Your request for this service must be made no 
later than 24 hours prior to the auction. We will 
accept bids by telephone for lots only if our staff are 
available to take the bids. Telephone bids cannot be 
accepted for lots estimated below HK$30,000. If you 
need to bid in a language other than in English, you 
must arrange this well before the auction. We may 
record telephone bids. By bidding on the telephone, 
you are agreeing to us recording your conversations. 
You also agree that your telephone bids are governed 
by these Conditions of Sale.
(B) INTERNET BIDS ON CHRISTIE’S LIVE™
For certain auctions we will accept bids over 
the Internet. Please visit www.christies.com/
livebidding and click on the ‘Bid Live’ icon to see 
details of how to watch, hear and bid at the auction 
from your computer. As well as these Conditions 
of Sale, internet bids are governed by the Christie’s 
LIVE™ terms of use which are available on www.
christies.com. 
(C) WRITTEN BIDS
You can find a Written Bid Form at the back of our 
catalogues, at any Christie’s office or by choosing the 
sale and viewing the lots online at www.christies.
com. We must receive your completed Written 
Bid Form at least 24 hours before the auction. Bids 
must be placed in the currency of the saleroom. 
The auctioneer will take reasonable steps to carry 
out written bids at the lowest possible price, taking 
into account the reserve. If you make a written bid 
on a lot which does not have a reserve and there is 
no higher bid than yours, we will bid on your behalf 
at around 50% of the low estimate or, if lower, the 
amount of your bid. If we receive written bids on a 
lot for identical amounts, and at the auction these 
are the highest bids on the lot, we will sell the lot to 
the bidder whose written bid we received first.

C CONDUCTING THE SALE
1 WHO CAN ENTER THE AUCTION
We may, at our option, refuse admission to our 
premises or decline to permit participation in any 
auction or to reject any bid.

2 RESERVES
Unless otherwise indicated, all lots are subject to a 
reserve. We identify lots that are offered without 
reserve with the symbol • next to the lot number. The 
reserve cannot be more than the lot’s low estimate.  

3 AUCTIONEER’S DISCRETION
The auctioneer can at his sole option: 
(a) refuse any bid; 
(b) move the bidding backwards or forwards in any 
way he or she may decide, or change the order of the 
lots;
(c) withdraw any lot; 
(d) divide any lot or combine any two or more lots; 
(e) reopen or continue the bidding even after the 
hammer has fallen; and 
(f) in the case of error or dispute related to bidding 
and whether during or after the auction, continue 
the bidding, determine the successful bidder, cancel 
the sale of the lot, or reoffer and resell any lot. If 
you believe that the auctioneer has accepted the 
successful bid in error, you must provide a written 
notice detailing your claim within 3 business days of 
the date of the auction. The auctioneer will consider 
such claim in good faith. If the auctioneer, in the 
exercise of his or her discretion under this paragraph, 
decides after the auction is complete, to cancel the 
sale of a lot, or reoffer and resell a lot, he or she will 
notify the successful bidder no later than by the end 
of the 7th calendar day following the date of the 
auction. The auctioneer’s decision in exercise of this 
discretion is final. This paragraph does not in any 
way prejudice Christie's ability to cancel the sale of 
a lot under any other applicable provision of these 
Conditions of Sale, including the rights of cancellation 
set forth in sections B(3), E(2)(i), F(4) and J(1).
 
4 BIDDING
The auctioneer accepts bids from: 
(a) bidders in the saleroom;
(b) telephone bidders, and internet bidders through 
‘Christie’s LIVE™ (as shown above in Section B6); and 
(c) written bids (also known as absentee bids or 
commission bids) left with us by a bidder before the 
auction. 

5 BIDDING ON BEHALF OF THE SELLER
The auctioneer may, at his or her sole option, bid 
on behalf of the seller up to but not including the 
amount of the reserve either by making consecutive 
bids or by making bids in response to other bidders. 

The auctioneer will not identify these as bids made 
on behalf of the seller and will not make any bid on 
behalf of the seller at or above the reserve. If lots 
are offered without reserve, the auctioneer will 
generally decide to open the bidding at 50% of the 
low estimate for the lot. If no bid is made at that 
level, the auctioneer may decide to go backwards 
at his or her sole option until a bid is made, and then 
continue up from that amount. In the event that 
there are no bids on a lot, the auctioneer may deem 
such lot unsold. 

6 BID INCREMENTS
Bidding generally starts below the low estimate and 
increases in steps (bid increments). The auctioneer 
will decide at his or her sole option where the 
bidding should start and the bid increments. The 
usual bid increments are shown for guidance only on 
the Written Bid Form at the back of this catalogue.

7 CURRENCY CONVERTER
The saleroom video screens, Christie’s LIVE™ and 
Christie’s website may show bids in some other major 
currencies from that of the saleroom. Any conversion 
is for guidance only and we cannot be bound by 
any rate of exchange used by Christie’s. Christie’s is 
not responsible for any error (human or otherwise), 
omission or breakdown in providing these services. 

8 SUCCESSFUL BIDS
Unless the auctioneer decides to use his or her 
discretion as set out in paragraph C3 above, when 
the auctioneer’s hammer strikes, we have accepted 
the last bid. This means a contract for sale has been 
formed between the seller and the successful bidder. 
We will issue an invoice only to the registered bidder 
who made the successful bid. While we send out 
invoices by post and/or email after the auction, we 
do not accept responsibility for telling you whether 
or not your bid was successful. If you have bid by 
written bid, you should contact us by telephone or in 
person as soon as possible after the auction to get 
details of the outcome of your bid to avoid having to 
pay unnecessary storage charges.

9 LOCAL BIDDING LAWS 
You agree that when bidding in any of our sales 
that you will strictly comply with all local laws and 
regulations in force at the time of the sale for the 
relevant sale site.

D THE BUYER’S PREMIUM, TAXES
1 THE BUYER’S PREMIUM
In addition to the hammer price, the successful 
bidder agrees to pay us a buyer’s premium on 
the hammer price of each lot sold. On all lots 
we charge 25% of the hammer price up to and 
including HK$2,500,000, 20% on that part of the 
hammer price over HK$2,500,000 and up to and 
including HK$30,000,000, and 13.5% of that part of 
the hammer price above HK$30,000,000. 

2 TAXES 
The successful bidder is responsible for any applicable 
tax including any VAT, sales or compensating use 
tax or equivalent tax wherever such taxes may arise 
on the hammer price and the buyer’s premium. It 
is the buyer’s responsibility to ascertain and pay all 
taxes due. In all circumstances Hong Kong law takes 
precedence. Christie’s recommends you obtain your 
own independent tax advice.
For lots Christie’s ships to the United States, a state 
sales or use tax may be due on the hammer price, 
buyer’s premium and/or any other charges related 
to the lot, regardless of the nationality or citizenship 
of the purchaser.  Christie’s will collect sales tax 
where legally required.  The applicable sales tax rate 
will be determined based upon the state, county, or 
locale to which the lot will be shipped.  Successful 
bidders claiming an exemption from sales tax must 
provide appropriate documentation to Christie’s 
prior to the release of the lot.  For shipments to 
those states for which Christie’s is not required 
to collect sales tax, a successful bidder may be 
required to remit use tax to that state’s taxing 
authorities.  Christie's recommends you obtain your 
own independent tax advice with further questions.

E WARRANTIES 
1 SELLER’S WARRANTIES
For each lot, the seller gives a warranty that the 
seller:
(a) is the owner of the lot or a joint owner of the lot 
acting with the permission of the other co-owners or, 
if the seller is not the owner or a joint owner of the 
lot, has the permission of the owner to sell the lot, or 
the right to do so in law; and

(b) has the right to transfer ownership of the lot 
to the buyer without any restrictions or claims by 
anyone else.
If either of the above warranties are incorrect, the 
seller shall not have to pay more than the purchase 
price (as defined in paragraph F1(a) below) paid 
by you to us.  The seller will not be responsible to 
you for any reason for loss of profits or business, 
expected savings, loss of opportunity or interest, 
costs, damages, other damages or expenses. The 
seller gives no warranty in relation to any lot other 
than as set out above and, as far as the seller is 
allowed by law, all warranties from the seller to you, 
and all other obligations upon the seller which may 
be added to this agreement by law, are excluded. 

2 OUR AUTHENTICITY WARRANTY 
We warrant, subject to the terms below, that the 
lots in our sales are authentic (our “authenticity 
warranty”).  If, within 5 years of the date of the 
auction, you give notice to us that your lot is not 
authentic, subject to the terms below, we will refund 
the purchase price paid by you. The meaning 
of authentic can be found in the glossary at the 
end of these Conditions of Sale. The terms of the 
authenticity warranty are as follows:
(a) It will be honoured for claims notified within a 
period of 5 years from the date of the auction.  After 
such time, we will not be obligated to honour the 
authenticity warranty.
(b) It is given only for information shown in 
UPPERCASE type  in the first phrase of the 
catalogue description (the “Heading”) and, 
where no maker or artist is identified, it is given 
for information regarding date or period shown 
in UPPERCASE type in the second phrase of the 
catalogue description (the “Subheading”).  It 
does not apply to any information other than in 
the Heading or Subheading, even if shown in 
UPPERCASE type.
(c) The authenticity warranty does not apply to 
any Heading, Subheading or part of any Heading 
or Subheading which is qualified.  Qualified 
means limited by a clarification in a lot’s catalogue 
description or the use in a Heading or Subheading 
of one of the terms listed in the section titled 
Qualified Headings on the page of the catalogue 
headed “Important Notices and Explanation of 
Cataloguing Practice”.  For example, use of the term 
“ATTRIBUTED TO…..” in a Heading or Subheading 
means that the lot is in Christie’s opinion probably a 
work by the named artist but no warranty is provided 
that the lot is the work of the named artist. Please 
read the full list of Qualified Headings and a lot’s 
full catalogue description before bidding.
(d) The authenticity warranty applies to the 
Heading and Subheading as amended by any 
Saleroom Notice.
(e) The authenticity warranty does not apply where 
scholarship has developed since the auction leading 
to a change in generally accepted opinion. Further it 
does not apply if the Heading or Subheading either 
matched the generally accepted opinion of experts at 
the date of the sale or drew attention to any conflict 
of opinion.
(f) The authenticity warranty does not apply if 
the lot can only be shown not to be authentic by a 
scientific process which, on the date we published 
the catalogue, was not available or generally 
accepted for use, or which was unreasonably 
expensive or impractical, or which was likely to have 
damaged the lot.
(g) The benefit of the authenticity warranty is only 
available to the original buyer shown on the invoice 
for the lot issued at the time of the sale and only if, 
on the date of the notice of claim, the original buyer 
is the full owner of the lot and the lot is free from 
any claim, interest or restriction by anyone else. The 
benefit of this authenticity warranty may not be 
transferred to anyone else.
(h) In order to claim under the authenticity 
warranty you must:
(i) give us written notice of your claim within 5 
years of the date of the auction. We may require full 
details and supporting evidence of any such claim;
(ii) at Christie’s option, we may require you to provide 
the written opinions of two recognised experts in 
the field of the lot mutually agreed by you and us in 
advance confirming that the lot is not authentic. If 
we have any doubts, we reserve the right to obtain 
additional opinions at our expense; and
(iii) return the lot at your expense to the saleroom 
from which you bought it in the condition it was in 
at the time of sale. 
(i) Your only right under this authenticity warranty 
is to cancel the sale and receive a refund of the 
purchase price paid by you to us. We will not, in any 41



circumstances, be required to pay you more than 
the purchase price nor will we be liable for any loss 
of profits or business, loss of opportunity or value, 
expected savings or interest, costs, damages, other 
damages or expenses.  
(j) Books. Where the lot is a book, we give an 
additional warranty for 14 days from the date of the 
sale that if on collation any lot is defective in text 
or illustration, we will refund your purchase price, 
subject to the following terms:
(a) This additional warranty does not apply to:
(i) the absence of blanks, half titles, tissue guards 
or advertisements, damage in respect of bindings, 
stains, spotting, marginal tears or other defects not 
affecting completeness of the text or illustration; 
(ii) drawings, autographs, letters or manuscripts, 
signed photographs, music, atlases, maps or 
periodicals; 
(iii) books not identified by title; 
(iv) lots sold without a printed estimate; 
(v) books which are described in the catalogue as 
sold not subject to return; or
(vi) defects stated in any condition report or 
announced at the time of sale.
(b) To make a claim under this paragraph you must 
give written details of the defect and return the lot 
to the sale room at which you bought it in the same 
condition as at the time of sale, within 14 days of 
the date of the sale.
(k) South East Asian Modern and Contemporary 
Art and Chinese Calligraphy and Painting. 
In these categories, the authenticity warranty 
does not apply because current scholarship does 
not permit the making of definitive statements.  
Christie’s does, however, agree to cancel a sale in 
either of these two categories of art where it has 
been proven the lot is a forgery.  Christie’s will 
refund to the original buyer the purchase price in 
accordance with the terms of Christie’s authenticity 
warranty, provided that the original buyer notifies 
us with full supporting evidence documenting the 
forgery claim within twelve (12) months of the date 
of the auction. Such evidence must be satisfactory 
to us that the lot is a forgery in accordance with 
paragraph E2(h)(ii) above and the lot must be 
returned to us in accordance with E2h(iii) above. 
Paragraphs E2(b), (c), (d), (e), (f) and (g) and (i) also 
apply to a claim under these categories.  

F PAYMENT 
1 HOW TO PAY
(a) Immediately following the auction, you must pay 
the purchase price being:
(i) the hammer price; and
(ii) the buyer’s premium; and
(iii) any duties, goods, sales, use, compensating or 
service tax.
Payment is due no later than by the end of the 7th 
calendar day following the date of the auction (the 
“due date”).
(b) We will only accept payment from the registered 
bidder. Once issued, we cannot change the buyer’s 
name on an invoice or re-issue the invoice in a 
different name. You must pay immediately even if you 
want to export the lot and you need an export licence. 
(c) You must pay for lots bought at Christie’s in 
Hong Kong in the currency stated on the invoice in 
one of the following ways:
(i) Christie’s is pleased to offer clients the option 
of viewing invoices, paying and arranging shipping 
online through MyChristie’s. To log in, or if you have 
yet to create an online account, please go to: www.
christies.com/MyChristies. While this service is 
available for most lots, payment and shipping must 
be arranged offline for some items. Please contact 
Post-Sale Services directly to coordinate.
(ii) Wire transfer 

You must make payments to:
HSBC
Head Office
1 Queen’s Road, Central, Hong Kong
Bank code: 004
Account No. 062-305438-001
Account Name: Christie’s Hong Kong Limited
SWIFT: HSBCHKHHHKH

(iii) Credit Card. 
We accept most major credit cards subject to certain 
conditions. We accept payments in person by credit 
card up to HK$3,000,000 per auction sale although 
conditions and restrictions apply. China Union Pay 
is accepted with no limits on amounts. To make a 
‘cardholder not present’ (CNP) payment, we accept 
payment up to HK$3,000,000 per auction sale. CNP 
payments cannot be accepted by all salerooms and are 

subject to certain restrictions. Details of the conditions 
and restrictions applicable to credit card payments 
are available from our Post-Sale Services Department, 
whose details are set out in paragraph (d) below. 
(iv) Cash 
We accept cash subject to a maximum of HKD 
80,000 per buyer per year at our Post-Sale Services 
Department only (subject to conditions).
(v) Banker’s draft 
You must make these payable to Christie’s Hong 
Kong Limited and there may be conditions.
(vi) Cheque 
You must make cheques payable to Christie’s Hong 
Kong Limited. Cheques must be from accounts in 
Hong Kong dollar from a Hong Kong bank. 
(d) You must quote the sale number, your invoice 
number and client number when making a payment. 
All payments sent by post must be sent to: Christie’s, 
Post-Sale Services Department, 22nd Floor Alexandra 
House, 18 Chater Road, Central, Hong Kong. 
(e) For more information please contact our Post-
Sale Services Department by phone on +852 2760 
1766 or email to postsaleasia@christies.com.

2 TRANSFERRING OWNERSHIP TO YOU
You will not own the lot and ownership of the lot 
will not pass to you until we have received full 
and clear payment of the purchase price, even in 
circumstances where we have released the lot to the 
buyer.

3 TRANSFERRING RISK TO YOU 
The risk in and responsibility for the lot will transfer 
to you from whichever is the earlier of the following: 
(a) When you collect the lot; or 
(b) At the end of the 30th day following the date 
of the auction or, if earlier, the date the lot is taken 
into care by a third party warehouse unless we have 
agreed otherwise with you in writing.

4 WHAT HAPPENS IF YOU DO NOT PAY
(a) If you fail to pay us the purchase price in full by 
the due date, we will be entitled to do one or more 
of the following (as well as enforce our rights under 
paragraph F5 and any other rights or remedies we 
have by law): 
(i) to charge interest from the due date at a rate of 
7% a year above the 3-month HIBOR rate from time 
to time on the unpaid amount due;
(ii) we can cancel the sale of the lot. If we do this, 
we may sell the lot again, publically or privately on 
such terms we shall think necessary or appropriate, 
in which case you must pay us any shortfall between 
the purchase price and the proceeds from the 
resale. You must also pay all costs, expenses, losses, 
damages and legal fees we have to pay or may suffer 
and any shortfall in the seller’s commission on the 
resale; 
(iii) we can pay the seller an amount up to the net 
proceeds payable in respect of the amount bid by 
your default in which case you acknowledge and 
understand that Christie’s will have all of the rights 
of the seller to pursue you for such amounts;
(iv) we can hold you legally responsible for the 
purchase price and may begin legal proceedings to 
recover it together with other losses, interest, legal 
fees and costs as far as we are allowed by law; 
(v) we can take what you owe us from any amounts 
which we or any company in the Christie’s Group 
may owe you (including any deposit or other part-
payment which you have paid to us); 
(vi) we can, at our option, reveal your identity and 
contact details to the seller; 
(vii) we can reject at any future auction any bids 
made by you or on your behalf or to obtain a deposit 
from you before accepting any bids;  
(viii) to exercise all the rights and remedies of a 
person holding security over any property in our 
possession owned by you, whether by way of pledge, 
security interest or in any other way as permitted by 
the law of the place where such property is located. 
You will be deemed to have granted such security 
to us and we may retain such property as collateral 
security for your obligations to us; and
(ix) we can take any other action we see necessary or 
appropriate.
(b) If you owe money to us or to another Christie’s 
Group company, we can use any amount you do 
pay, including any deposit or other part-payment you 
have made to us, or which we owe you, to pay off any 
amount you owe to us or another Christie’s Group 
company for any transaction. 
(c) If you make payment in full after the due date, 
and we choose to accept such payment we may 
charge you storage and transport costs from the 

date that is 31 calendar days following the auction in 
accordance with paragraphs G(d)(i) and (ii). In such 
circumstances paragraph G(d)(iv) shall apply.

5 KEEPING YOUR PROPERTY 
If you owe money to us or to another Christie’s 
Group company, as well as the rights set out in F4 
above, we can use or deal with any of your property 
we hold or which is held by another Christie’s Group 
company in any way we are allowed to by law. We 
will only release your property to you after you pay us 
or the relevant Christie’s Group company in full for 
what you owe. However, if we choose, we can also 
sell your property in any way we think appropriate. 
We will use the proceeds of the sale against any 
amounts you owe us and we will pay any amount left 
from that sale to you. If there is a shortfall, you must 
pay us any difference between the amount we have 
received from the sale and the amount you owe us.

G COLLECTION AND STORAGE
(a) We ask that you collect purchased lots promptly 
following the auction (but note that you may not 
collect any lot until you have made full and clear 
payment of all amounts due to us).
(b) For information on collecting lots, Please contact 
Christie’s Post-Sale Services Department on +852 
2760 1766 / Email: postsaleasia@christies.com
(c) If you do not collect any lot promptly following 
the auction we can, at our option, remove the lot 
to another Christie’s location or an affiliate or third 
party warehouse.
(d) If you do not collect a lot by the end of the 
30th day following the date of the auction, unless 
otherwise agreed in writing:
(i) we will charge you storage costs from that date.
(ii) we can, at our option, move the lot to or within 
an affiliate or third party warehouse and charge you 
transport costs and administrative fees for doing so.
(iii) we may sell the lot in any commercially reasonable 
way we think appropriate.
(iv) the storage terms which can be found at www.
christies.com/storage shall apply.
(v) nothing in this paragraph is intended to limit our 
rights under paragraph F4.

H TRANSPORT AND SHIPPING
1 TRANSPORT AND SHIPPING
We will enclose a transport and shipping form 
with each invoice sent to you. You must make all 
transport and shipping arrangements. However, 
we can arrange to pack, transport and ship your 
property if you ask us to and pay the costs of doing 
so. We recommend that you ask us for an estimate, 
especially for any large items or items of high 
value that need professional packing before you 
bid. We may also suggest other handlers, packers, 
transporters or experts if you ask us to do so. For 
more information, please contact Christie’s Post-
Sale Services Department by phone on +852 2760 
1766 or email to postsaleasia@christies.com. We 
will take reasonable care when we are handling, 
packing, transporting and shipping a lot. However, 
if we recommend another company for any of these 
purposes, we are not responsible for their acts, 
failure to act or neglect.

2 EXPORT AND IMPORT
Any lot sold at auction may be affected by laws 
on exports from the country in which it is sold and 
the import restrictions of other countries. Many 
countries require a declaration of export for property 
leaving the country and/or an import declaration on 
entry of property into the country. Local laws may 
prevent you from importing a lot or may prevent you 
selling a lot in the country you import it into.  
We will not be obliged to cancel your purchase and 
refund the purchase price if your lot may not be 
exported, imported or it is seized for any reason 
by a government authority.  It is your responsibility 
to determine and satisfy the requirements of any 
applicable laws or regulations relating to the export 
or import of any lot you purchase.
(a) You alone are responsible for getting advice 
about and meeting the requirements of any laws or 
regulations which apply to exporting or importing 
any lot prior to bidding. If you are refused a licence 
or there is a delay in getting one, you must still 
pay us in full for the lot. We may be able to help 
you apply for the appropriate licences if you ask 
us to and pay our fee for doing so. However, we 
cannot guarantee that you will get one. For more 
information, please contact Christie’s Post-Sale 
Services Department by phone on +852 2760 1766 
or email to postsaleasia@christies.com.  
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(b) Lots made of protected species
Lots made of or including (regardless of the 
percentage) endangered and other protected 
species of wildlife are marked with the symbol ~ in 
the catalogue. This material includes, among other 
things, ivory, tortoiseshell, crocodile skin, rhinoceros 
horn, whalebone certain species of coral, and 
rosewood. You should check the relevant customs 
laws and regulations before bidding on any lot 
containing wildlife material if you plan to import the 
lot into another country.  Several countries refuse 
to allow you to import property containing these 
materials, and some other countries require a licence 
from the relevant regulatory agencies in the countries 
of exportation as well as importation. In some cases, 
the lot can only be shipped with an independent 
scientific confirmation of species and/or age and 
you will need to obtain these at your own cost. If 
a lot contains elephant ivory, or any other wildlife 
material that could be confused with elephant 
ivory, (for example, mammoth ivory, walrus ivory, 
helmeted hornbill ivory) please see further important 
information in paragraph (c) if you are proposing to 
import the lot into the USA. We will not be obliged 
to cancel your purchase and refund the purchase 
price if your lot may not be exported, imported or it 
is seized for any reason by a government authority.  
It is your responsibility to determine and satisfy the 
requirements of any applicable laws or regulations 
relating to the export or import of property containing 
such protected or regulated material.  
(c) US import ban on African elephant ivory
The USA prohibits the import of ivory from the African 
elephant. Any lot containing elephant ivory or other 
wildlife material that could be easily confused with 
elephant ivory (for example, mammoth ivory, walrus 
ivory, helmeted hornbill ivory) can only be imported 
into the US with results of a rigorous scientific test 
acceptable to Fish & Wildlife, which confirms that 
the material is not African elephant ivory. Where we 
have conducted such rigorous scientific testing on 
a lot prior to sale, we will make this clear in the lot 
description. In all other cases, we cannot confirm 
whether a lot contains African elephant ivory, and you 
will buy that lot at your own risk and be responsible 
for any scientific test or other reports required 
for import into the USA at your own cost.  If such 
scientific test is inconclusive or confirms the material 
is from the African elephant, we will not be obliged to 
cancel your purchase and refund the purchase price. 
(d) Lots of Iranian origin 
Some countries prohibit or restrict the purchase and/
or import of Iranian-origin “works of conventional 
craftsmanship” (works that are not by a recognized 
artist and/or that have a function, for example: 
carpets, bowls, ewers, tiles, ornamental boxes). 
For example, the USA prohibits the import of this 
type of property and its purchase by US persons 
(wherever located). Other countries, such as Canada, 
only permit the import of this property in certain 
circumstances. As a convenience to buyers, Christie’s 
indicates under the title of a lot if the lot originates 
from Iran (Persia). It is your responsibility to ensure 
you do not bid on or import a lot in contravention of 
the sanctions or trade embargoes that apply to you.
(e) Gold
Gold of less than 18ct does not qualify in all 
countries as ‘gold’ and may be refused import into 
those countries as ‘gold’. 
(f) Watches
Many of the watches offered for sale in this catalogue 
are pictured with straps made of endangered or 
protected animal materials such as alligator or 
crocodile. These lots are marked with the symbol  
in the catalogue. These endangered species straps 
are shown for display purposes only and are not for 
sale. Christie’s will remove and retain the strap prior 
to shipment from the sale site.  At some sale sites, 
Christie’s may, at its discretion, make the displayed 
endangered species strap available to the buyer of the 
lot free of charge if collected in person from the sale 
site within 1 year of the date of the sale.  Please check 
with the department for details on a particular lot.

For all symbols and other markings referred to in 
paragraph H2, please note that lots are marked as a 
convenience to you, but we do not accept liability for 
errors or for failing to mark lots.

I OUR LIABILITY TO YOU
(a) We give no warranty  in relation to any 
statement made, or information given, by us or our 
representatives or employees, about any lot other 
than as set out in the authenticity warranty and, as 
far as we are allowed by law, all warranties and other 
terms which may be added to this agreement by law 

are excluded. The seller’s warranties contained in 
paragraph E1 are their own and we do not have any 
liability to you in relation to those warranties.
(b) (i) We are not responsible to you for any reason 
(whether for breaking this agreement or any other 
matter relating to your purchase of, or bid for, any 
lot) other than in the event of fraud or fraudulent 
misrepresentation by us or other than as expressly 
set out in these conditions of sale; and
(ii) We do not give any representation, warranty or 
guarantee or assume any liability of any kind in respect 
of any lot with regard to merchantability, fitness for a 
particular purpose, description, size, quality, condition, 
attribution, authenticity, rarity, importance, medium, 
provenance, exhibition history, literature, or historical 
relevance.  Except as required by local law, any 
warranty of any kind is excluded by this paragraph.
(c) In particular, please be aware that our written 
and telephone bidding services, Christie’s LIVE™, 
condition reports, currency converter and saleroom 
video screens are free services and we are not 
responsible to you for any error (human or otherwise), 
omission, breakdown, or delay, unavailability, 
suspension or termination of any of these services.
(d) We have no responsibility to any person other 
than a buyer in connection with the purchase of any 
lot.
(e) If, in spite of the terms in paragraphs (a) to (d) 
or E2(i) above, we are found to be liable to you for 
any reason, we shall not have to pay more than the 
purchase price paid by you to us. We will not be 
responsible to you for any reason for loss of profits 
or business, loss of opportunity or value, expected 
savings or interest, costs, damages, or expenses.

J OTHER TERMS
1 OUR ABILITY TO CANCEL
In addition to the other rights of cancellation 
contained in this agreement, we can cancel a sale 
of a lot if we reasonably believe that completing the 
transaction is, or may be, unlawful or that the sale 
places us or the seller under any liability to anyone 
else or may damage our reputation.

2 RECORDINGS
We may videotape and record proceedings at any 
auction. We will keep any personal information 
confidential, except to the extent disclosure is required 
by law. However, we may, through this process, use 
or share these recordings with another Christie’s 
Group company and marketing partners to analyse 
our customers and to help us to tailor our services for 
buyers. If you do not want to be videotaped, you may 
make arrangements to make a telephone or written 
bid or bid on Christie’s LIVE™ instead. Unless we 
agree otherwise in writing, you may not videotape or 
record proceedings at any auction.

3 COPYRIGHT
We own the copyright in all images, illustrations 
and written material produced by or for us relating 
to a lot (including the contents of our catalogues 
unless otherwise noted in the catalogue). You cannot 
use them without our prior written permission. We 
do not offer any guarantee that you will gain any 
copyright or other reproduction rights to the lot. 

4 ENFORCING THIS AGREEMENT
If a court finds that any part of this agreement is not 
valid or is illegal or impossible to enforce, that part of 
the agreement will be treated as being deleted and 
the rest of this agreement will not be affected. 

5 TRANSFERRING YOUR RIGHTS AND 
RESPONSIBILITIES
You may not grant a security over or transfer your 
rights or responsibilities under these terms on the 
contract of sale with the buyer unless we have given 
our written permission. This agreement will be 
binding on your successors or estate and anyone 
who takes over your rights and responsibilities. 

6 TRANSLATIONS 
If we have provided a translation of this agreement, 
we will use the English version in deciding any 
issues or disputes which arise under this agreement.

7 PERSONAL INFORMATION 
We will hold and process your personal information 
and may pass it to another Christie’s Group 
company for use as described in, and in line with, our 
privacy policy at www.christies.com.

8 WAIVER
No failure or delay to exercise any right or remedy 
provided under these Conditions of Sale shall 
constitute a waiver of that or any other right or 

remedy, nor shall it prevent or restrict the further 
exercise of that or any other right or remedy. No 
single or partial exercise of such right or remedy 
shall prevent or restrict the further exercise of that or 
any other right or remedy.

9 LAW AND DISPUTES
The rights and obligations of the parties with 
respect to these Conditions of Sale, the conduct of 
the auction and any matters connected with any 
of the foregoing shall be governed and interpreted 
by the Hong Kong laws. By bidding at auction, 
whether present in person or by agent, by written 
bid, telephone or other means, the buyer shall 
be deemed to have accepted these Conditions 
and submitted, for the benefit of Christie’s, to the 
exclusive jurisdiction of the Hong Kong courts, and 
also accepted that Christie’s also has the right to 
pursue remedies in any other jurisdiction in order to 
recover any outstanding sums due from the buyer.

10 REPORTING ON WWW.CHRISTIES.COM
Details of all lots sold by us, including catalogue 
descriptions and prices, may be reported on www.
christies.com. Sales totals are hammer price plus 
buyer’s premium and do not reflect costs, financing 
fees, or application of buyer’s or seller’s credits. We 
regret that we cannot agree to requests to remove 
these details from www.christies.com.

K GLOSSARY 
auctioneer : individual auctioneer and/or Christie’s.
authentic : a genuine example, rather than a copy or 
forgery of:
(i) the work of a particular artist , author or 
manufacturer, if the lot is described in the Heading as 
the work of that artist, author or manufacturer;
(ii) a work created within a particular period or 
culture, if the lot is described in the Heading as a 
work created during that period or culture;
(iii) a work for a particular origin source if the lot is 
described in the Heading as being of that origin or 
source; or
(iv) in the case of gems, a work which is made of 
a particular material, if the lot is described in the 
Heading as being made of that material.
authenticity warranty : the guarantee we give in 
this agreement that a lot is authentic as set out in 
section E2 of this agreement.
buyer’s premium : the charge the buyer pays us 
along with the hammer price.
catalogue description : the description of a lot in 
the catalogue for the auction, as amended by any 
saleroom notice.
Christie’s Group : Christie’s International Plc, its 
subsidiaries and other companies within its corporate 
group.
condition : the physical condition of a lot.
due date : has the meaning given to it paragraph 
F1(a).
estimate : the price range included in the catalogue 
or any saleroom notice within which we believe a lot 
may sell. Low estimate means the lower figure in the 
range and high estimate means the higher figure. 
The mid estimate is the midpoint between the two. 
hammer price : the amount of the highest bid the 
auctioneer accepts for the sale of a lot. 
Heading : has the meaning given to it in paragraph E2.
lot : an item to be offered at auction (or two or more 
items to be offered at auction as a group).
other damages : any special, consequential, 
incidental or indirect damages of any kind or any 
damages which fall within the meaning of ‘special’, 
‘incidental’ or ‘consequential’ under local law.
purchase price : has the meaning given to it in 
paragraph F1(a).
provenance : the ownership history of a lot.
qualified : has the meaning given to it in paragraph 
E2 and Qualified Headings means the section 
headed Qualified Headings  on the page of 
the catalogue headed ‘Important Notices and 
Explanation of Cataloguing Practice’.
reserve : the confidential amount below which we 
will not sell a lot. 
saleroom notice : a written notice posted next to 
the lot in the saleroom and on www.christies.com, 
which is also read to prospective telephone bidders 
and notified to clients who have left commission 
bids, or an announcement made by the auctioneer 
either at the beginning of the sale, or before a 
particular lot is auctioned.
Subheading : has the meaning given to it in 
paragraph E2.
UPPER CASE type : means having all capital letters.
warranty : a statement or representation in which 
the person making it guarantees that the facts set 
out in it are correct. 43
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SYMBOLS USED IN THIS CATALOGUE
The meaning of words coloured in bold in this section can be found at the end of the section of the catalogue headed ‘Conditions of Sale • Buying at Christie’s’

º
Christie’s has a direct financial interest in the 
lot. See Important Notices and Explanation of 
Cataloguing Practice.  

Owned by Christie’s or another Christie’s Group 
company in whole or part.  See Important Notices 
and Explanation of Cataloguing Practice.  

Christie’s has a direct financial interest in the lot 
and has funded all or part of our interest with the 
help of someone else. See Important Notices and 
Explanation of Cataloguing Practice.  

•
Lot offered without reserve which will be sold 
to the highest bidder regardless of the pre-sale 
estimate in the catalogue.

~
Lot incorporates material from endangered 
species which could result in export restrictions. 
See Section H2(b) of the Conditions of Sale • 
Buying at Christie’s.

Lot incorporates material from endangered 
species that is not for sale and is shown for display 
purposes only.

Please note that lots are marked as a convenience 
to you and we shall not be liable for any errors in, 
or failure to, mark a lot.

º

•

~

H2(b)

IMPORTANT NOTICES AND EXPLANATION OF CATALOGUING 
PRACTICE
IMPORTANT NOTICES

CHRISTIE’S INTEREST IN PROPERTY 
CONSIGNED FOR AUCTION

: Property Owned in part or in full by Christie’s
From time to time, Christie’s may offer a lot which 
it owns in whole or in part. Such property is 
identified in the catalogue with the symbol  next 
to its lot number. 

º Minimum Price Guarantees: 
On occasion, Christie’s has a direct financial 
interest in the outcome of the sale of certain lots 
consigned for sale.  This will usually be where it 
has guaranteed to the Seller that whatever the 
outcome of the auction, the Seller will receive a 
minimum sale price for the work. This is known 
as a minimum price guarantee.  Where Christie’s 
holds such financial interest we identify such lots 
with the symbol º next to the lot number. 

º  Third Party Guarantees/Irrevocable bids
Where Christie’s has provided a Minimum Price 
Guarantee it is at risk of making a loss, which 
can be significant, if the lot fails to sell.  Christie’s 
therefore sometimes chooses to share that risk 
with a third party. In such cases the third party 
agrees prior to the auction to place an irrevocable 
written bid on the lot. The third party is therefore 
committed to bidding on the lot and, even if there 
are no other bids, buying the lot at the level of the 
written bid unless there are any higher bids.  In 
doing so, the third party takes on all or part of the 
risk of the lot not being sold.  If the lot is not sold, 
the third party may incur a loss.  Lots which are 
subject to a third party guarantee arrangement are 
identified in the catalogue with the symbol º .

Christie's compensates the third party in exchange 
for accepting this risk provided that the third party 

is not the successful bidder.  The remuneration to 
the third party may either be based on a fixed fee 
or an amount calculated against the final hammer 
price.  The third party may also bid for the lot 
above the written bid.  Where the third party is the 
successful bidder, the third party is required to pay 
the hammer price and the buyer’s premium in full.

Third party guarantors are required by us to 
disclose to anyone they are advising their financial 
interest in any lots they are guaranteeing. However, 
for the avoidance of any doubt, if you are advised 
by or bidding through an agent on a lot identified 
as being subject to a third party guarantee  you 
should always ask your agent to confirm whether 
or not he or she has a financial interest in relation 
to the lot.

Other Arrangements
Christie’s may enter into other arrangements 
not involving bids. These include arrangements 
where Christie’s has given the Seller an Advance 
on the proceeds of sale of the lot or where 
Christie’s has shared the risk of a guarantee with 
a partner without the partner being required to 
place an irrevocable written bid or otherwise 
participating in the bidding on the lot. Because 
such arrangements are unrelated to the bidding 
process they are not marked with a symbol in the 
catalogue.  

Bidding by parties with an interest
In any case where a party has a financial interest 
in a lot and intends to bid on it we will make a 
saleroom announcement to ensure that all bidders 
are aware of this. Such financial interests can 
include where beneficiaries of an Estate have 
reserved the right to bid on a lot consigned by 
the Estate or where a partner in a risk-sharing 
arrangement has reserved the right to bid on a lot 
and/or notified us of their intention to bid.  

Please see http://www.christies.com/financial-
interest/ for a more detailed explanation of 
minimum price guarantees and third party 
financing arrangements.

Where Christie’s has an ownership or financial 
interest in every lot in the catalogue, Christie’s will 
not designate each lot with a symbol, but will state 
its interest in the front of the catalogue.

FOR PICTURES, DRAWINGS, PRINTS AND 
MINIATURES, SCULPTURES, CALLIGRAPHY, 
PAINTED CERAMIC AND WORKS OF ART
Terms used in this catalogue have the meanings 
ascribed to them below. Please note that all 
statements in this catalogue as to authorship are 
made subject to the provisions of the Conditions 
of Sale and authenticity warranty. Buyers are 
advised to inspect the property themselves. 
Written condition reports are usually available on 
request.

Qualified Headings
In Christie’s opinion a work by the artist.
*“Attributed to …”
In Christie’s qualified opinion probably a work by 
the artist in whole or in part.
*“Studio of …”/ “Workshop of …”
In Christie’s qualified opinion a work executed in 
the studio or workshop of the artist, possibly under 
his supervision.
*“Circle of …”
In Christie’s qualified opinion a work of the period 
of the artist and showing his influence.
*“Follower of …”
In Christie’s qualified opinion a work executed in 
the artist’s style but not necessarily by a pupil.
*“Manner of …”
In Christie’s qualified opinion a work executed in 
the artist’s style but of a later date.
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*“After …”
In Christie’s qualified opinion a copy (of any date) 
of a work of the artist.
*“Signed …”/“Sealed …”
In Christie’s qualified opinion the work has a 
signature/seal which in our opinion is that of the 
artist.
*“With signature …”/ “With seal …”
In Christie’s qualified opinion the work has a 
signature/seal which is not that of the artist.
*“Dated...”
In Christie’s qualified opinion, the work is so dated 
and in our opinion was executed at about that 
date.
*“With date...”/
In Christie’s qualified opinion, the work is so dated 
but was not in our opinion executed at that date.

*This term and its definition in this Explanation of 
Cataloguing Practice are a qualified statement as 
to authorship. While the use of this term is based 
upon careful study and represents the opinion of 
specialists, Christie’s and the consignor assume no 
risk, liability and responsibility for the authenticity 
of authorship of any lot in this catalogue described 
by this term, and the Authenticity Warranty shall 
not be available with respect to lots described 
using this term.

FOR CHINESE PORCELAIN AND WORKS OF 
ART
1. A piece catalogued with the name of a period, 
reign or dynasty without further qualification was, 
in our opinion, made during or shortly after that 
period, reign or dynasty (e.g. “a Ming vase”).

2. A piece catalogued “in the style of” a period, 
reign or dynasty is, in our opinion, quite possibly 
a copy or imitation of pieces made during the 
named period, reign or dynasty (e.g. “a vase in 
Ming style”).
3. A reference to a “mark and of the period” means 
that, in our opinion, the piece is of the period of the 
mark (e.g. “Kangxi six-character mark and of the 
period”).
4. A reference to a mark without reference to “and 
of the period” means that, in our opinion, although 
bearing the mark, the pieces were possibly not 
made in the period of the mark (e.g. “Kangxi six-
character mark”).
5. Where no date, period, reign or mark is 
mentioned, the lot is, in our opinion, of uncertain 
date or 19th or 20th century manufacture.

: 

º 

º

º  /

º

/

/

http://www.christies.com/financial-
interest/

 

1. 

2. 

3. 

4. 

5. 
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FOUR MASTERPIECES OF  
JUN WARE
WEDNESDAY 29 MAY 2019
AT 10.45 AM

Convention Hall, 
Hong Kong Convention and Exhibition Centre, 
No.1 Harbour Road, Wanchai, Hong Kong

CODE NAME: PURPLE
SALE NUMBER: 18454
LOT NUMBER: 2751-2754

Please note that Christie’s does not accept payment 
from third parties, including agents, and that invoice 
details cannot be changed after the sale.

BID ONLINE FOR THIS SALE AT  
WWW.CHRISTIES.COM

BIDDING INCREMENTS
Bidding generally starts below the low estimate and increases 
in steps (bid increments) of up to 10 per cent. The auctioneer will 
decide where the bidding should start and the bid increments. 
Written bids that do not conform to the increments set below 
may be lowered to the next bidding- interval.

HK$1,000 to HK$2,000 by HK$100s
HK$2,000 to HK$3,000 by HK$200s
HK$3,000 to HK$5,000 by HK$200, 500, 800
 (ie: HK$4,200, HK$4,500,
 HK$4,800)
HK$5,000 to HK$10,000 by HK$500s
HK$10,000 to HK$20,000 by HK$1,000s
HK$20,000 to HK$30,000 by HK$2,000s
HK$30,000 to HK$50,000 by HK$2,000, 5,000, 8,000
 (ie: HK$32,000, HK$35,000, 
 HK$38,000)
HK$50,000 to HK$100,000 by HK$5,000s
HK$100,000 to HK$200,000 by HK$10,000s
HK$200,000 to HK$300,000 by HK$20,000s
HK$300,000 to HK$500,000 by HK$20,000, 50,000, 80,000
 (ie: HK$320,000, HK$350,000, 
 HK$380,000)
HK$500,000 to HK$1,000,000 by HK$50,000s
Above HK$1,000,000 at auctioneer’s discretion

The auctioneer may vary the increments during the course of the 
auction at his or her own discretion.

1.  I request Christie’s to bid on the stated lots up to the 
maximum bid I have indicated for each lot. 

2.  I understand that if my bid is successful the amount payable 
will be the sum of the hammer price and the buyer’s 
premium (together with any taxes chargable on the 
hammer price and buyer’s premium in accordance 
with the Conditions of Sale • Buying at Christie’s). The 
buyer’s premium rate shall be an amount equal to 25% 
of the hammer price of each lot up to and including HK$ 
2,500,000, 20% on any amount over HK$ 2,500,000 up to 
and including HK$ 30,000,000 and 13.5% of the amount 
above HK$ 30,000,000.  For wine there is a flat rate of 25% 
of the hammer price of each lot sold.

3. I confirm I have read the Conditions of Sale • Buying at 
Christie’s printed in the catalogue which covers the Lot(s) I 
register to bid in this form and agree to be bound by the said 
Condition of Sale.

4. I have read the personal information section of the Conditions 
of Sale printed in the sale catalogue and agree to be bound 
by its terms. 

5. I understand that if Christie’s receive written bids on a lot for 
identical amounts and at the auction these are the highest 
bids on the lot, Christie’s will sell the lot to the bidder whose 
written bid it received and accepted first. 

6. Written bids submitted on “no reserve” lots will, in the 
absence of a higher bid, be executed at approximately 50% of 
the low estimate or at the amount of the bid if it is less than 
50% of the low estimate.

I understand that Christie’s written bid service is a free service 
provided for clients and that, while Christie’s will be as careful as 
it reasonably can be, Christie’s will not be liable for any problems 
with this service or loss or damage arising from circumstances 
beyond Christie’s reasonable control.

Auction Results: +852 2760 1766.

The auctioneer will usually only accept bids for High Value Lots 
if a deposit has been arranged prior to the day of sale and the 
High Value Lot pre-registration application has been completed. 
High Value Lot Deposit Forms should be sent to the Bids 
Department by email to bidsasia@christies.com. I understand 
that if I have not completed the High Value Lot pre-registration 
before sale I will not be permitted to bid for High Value Lots.

If you are not successful in any bid and do not owe any Christie’s 
group company any money, the deposit will be refunded to you 
by way of wire transfer or such other method as determined by 
Christie’s.  Please make sure that you provide your bank details 
in the High Value Lot Deposit Forms.

Written bids must be received at least 24 hours before the auction begins. Christie’s will confirm 
all bids received by e-mail by return e-mail.  If you have not received confirmation within one 
business day, please resubmit your bid(s) or contact: 
Bid Department. Tel: +852 2978 9910   Email: bidsasia@christies.com

PLEASE PRINT CLEARLY

Lot number
(in numerical order)

Maximum Bid HK$
(excluding buyer’s premium)

Lot number
(in numerical order)

Maximum Bid HK$
(excluding buyer’s premium)

Written Bids Form
Christie’s Hong Kong

If you have not previously bid or consigned with Christie’s, please attach copies of the following 
documents. Individuals: government-issued photo identification (such as a photo driving licence, 
national identity card, or passport) and, if not shown on the ID document, proof of current address, 
for example a utility bill or bank statement.  Corporate clients: certificate of incorporation, proof of 
company address, photo ID copy of the authorized bidder, letter of authorization duly signed by the 
director or the legal representative and, where applicable, chopped with company stamp and official 
document listing directors and shareholders. Other business structures such as trusts, offshore 
companies or partnerships: please contact the Credit Department at + 852 2978 6870 for advice 
on the information you should supply. If you are registering to bid on behalf of someone who has not 
previously bid or consigned with Christie’s, please attach identification documents for yourself as 
well as the party on whose behalf you are bidding, together with a signed letter of authorisation from 
that party. 

New clients, clients who have not made a purchase from any Christie’s office within the last 12 
months, and those wishing to spend more than on previous occasions will be asked to supply a 
bank reference and/or a recent bank statement and we may also require a deposit as we deem 
appropriate as a condition of allowing you to bid. If you are asked to provide a deposit, it may be 
made by calling at +852 2978 5371. Your bidder registration will not be considered complete until we 
receive payment of the deposit in full and cleared funds.

Paddle No.

Client Number (if applicable) 

Client Name (please print) 

Address 

Contact Number (Mobile) 

Please verify email address for post-sale communication:

 Shipping Quote Required

Shipping address (  Same as the above address):

 Please tick if you prefer not to receive information about our upcoming sales by e-mail
I HAVE READ AND UNDERSTOOD THIS WRITTEN BID FORM AND THE CONDITIONS OF SALE • BUYING AT CHRISTIE’S

Signature   Date 
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18454
2751-2754

www.christies.com

10%

  
1,000-2,000   100
2,000-3,000   200
3,000-5,000   200, 500, 800
 4,200, 4,500, 4,800
5,000-10,000   500
10,000-20,000   1,000
20,000-30,000   2,000
30,000-50,000   2,000, 5,000, 8,000
 32,000, 35,000, 38,000
50,000-100,000   5,000
100,000-200,000   10,000
200,000-300,000   20,000
300,000-500,000   20,000, 50,000, 80,000
 320,000, 350,000, 380,000
500,000-1,000,000   50,000 
1,000,000   

1. 

2. 

2,500,000 25% 2,500,000
30,000,000 20% 30,000,000

13.5%
25%

3. 

4. 

5. 

6. 
50%

50%

+852 2760 1766.

bidsasia@christies.com
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BIDDER REGISTRATION FORM

A Bidder’s Detail

Christie’s Hong Kong Limited
22nd Floor Alexandra House, 18 Chater Road, Central, Hong Kong    Tel: +852 2760 1766

www.christies.com

The name and address given above will appear on the invoice for lots purchased with your assigned paddle for this registration. Please check that 
the details are correct as the invoice cannot be changed after the sale.

Account Name   Account No.  

Address 

   Post/Zip Code  

Phone No. 

Please verify email address for post-sale communication  

 Shipping Quote Required.

Shipping Address ( Same as the above address):

D Declarations
• I have read the “Conditions of Sale • Buying at Christie’s” and “Important Notices and Explanation of Cataloguing Practice” printed in the sale catalogue, as well as the ”No Third Party 

Payment Notice” and agree to be bound by them.
• I have read the personal information section of the conditions of sale printed in the sale catalogue and agree to be bound by its terms.
• I understand that if I have not completed the high value lot pre-registration before the auction Christie’s may refuse my bid for high value lots.
• If you are not successful in any bid and do not owe any Christie’s group company any money, the deposit will be refunded to you by way of wire transfer or such other method as 

determined by Christie’s.  please make sure that you provide your bank details to us.
 Please tick if you are a new client and would like to receive information about sales, events and other services off ered by the Christie’s group and its aff iliates by e-mail. 

You can opt-out of receiving this information at any time.

Paddle No.

We encourage new clients to register at least 48 hours in advance of a sale to allow suff icient time to process the registration.

Please complete and sign this form and send it to us by email registrationasia@christies.com.

Name  Signature  Date 

C Sale Registration
 17620 Finest & Rarest Wines and Spirits 

  Featuring Prestigious Collections & Exceptional Whisky
 17621 Finest & Rarest Wines and Spirits 

  Featuring Prestigious Collections & Exceptional Whisky
 17479 Important Watches
 17476 Hong Kong Magnifi cent Jewels *
 17472 Handbags & Accessories

 18164 ICONOCLAST *
 15615 20th Century & Contemporary Art (Evening Sale) *
 15616 20th Century & Contemporary Art (Morning Session)
 15617 20th Century & Contemporary Art (Afternoon Session)

 18203 Masterpieces of Ukiyo-e: 
  A Collection of Japanese Prints Formerly in a Japanese Private Museum

 16697 Chinese Contemporary Ink
 16698 Fine Chinese Classical Paintings and Calligraphy 

  Including Property From The Chokaido Museum Collection *
 16699 Fine Chinese Modern Paintings *

 17740 Glories of Buddhist Art *
 18454 Four Masterpieces of Jun Ware *
 17739 The Baofang Pavilion Collection of Imperial Ceramics *
 18336 Leisurely Delights *
 16694 Important Chinese Ceramics and Works of Art *

Please indicate the bidding level you require:
 HK $ 0 - 500,000  HK $ 500,001 - 2,000,000  HK $ 2,000,001 - 4,000,000
 HK $ 4,000,001 - 8,000,000  HK $ 8,000,001 - 20,000,000  HK $ 20,000,000 +

* If you intend to bid on: (i) any lot in the 20th Century & Contemporary Art Evening Sale; or (ii) a lot the low estimate of which is HK$ 8 million or 
above, i.e. a high value lot (“HVL”), please tick the box below.

 I wish to apply for a HVL paddle.

B Identity Documents and Financial References
 If you are a new client, please provide copies of the following documents. Individuals: government-issued photo identifi cation (such as a national identity card or passport) and, if not shown on 
the ID document, proof of current address, for example a utility bill or bank statement. Corporate clients: a certifi cate of incorporation, proof of company address, photo ID copy of the authorized 
bidder, letter of authorization duly signed by the director or the legal representative and, where applicable, chopped with company stamp and off icial document listing directors and shareholders. 
Other business structures such as trusts, off shore companies or partnerships: please contact the Credit Department at +852 2978 6870 for advice on the information you should supply. 
If you are registering to bid on behalf of someone who has not previously bid or consigned with Christie’s, please attach identifi cation documents for yourself as well as the person on whose 
behalf you are bidding, together with a signed letter of authorisation from the person. 
New clients, clients who have not made a purchase from any Christie’s off ice within the last 12 months, and those wishing to spend more than on previous occasions will be asked to supply a 
bank reference and/or a recent bank statement and we may also require a deposit as we deem appropriate as a condition of allowing you to bid. Deposit can be paid by using any of the following 
methods:  credit card(s) acceptable to Christie’s; wire transfer; cashier order or cheque. We cannot accept payment from third parties and agents. If you are asked to provide a deposit, it may be 
made by calling at +852 2978 5371. Your bidder registration will not be considered complete until we receive payment of the deposit in full and cleared funds.

To apply for a high value lot (“HVL”) paddle, you will need to pay a HVL deposit, which we will calculate for you. Generally it will be the higher of: (i) HK$ 1,600,000 or (ii) 20 % of the aggregate 
low estimates of the HVLs you intend to bid on; or (iii) such other amount as we may determine from time to time. The HVL registration procedure applies even if you have already registered to 
bid in our sales on other lots. We reserve the right to change our HVL registration procedure and requirements from time to time without notice. 
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C
 17620 
 17621 
 17479 
 17476 *
 17472 

 18164 *
 15615 *
 15616 
 15617 

 18203 

 16697 
 16698 *
 16699 *

 17740 *
 18454 *
 17739 *
 18336 *
 16694 *

  0 - 500,000   500,001 - 2,000,000   2,000,001 - 4,000,000
  4,000,001 - 8,000,000   8,000,001 - 20,000,000   20,000,000 +

B

+852 2978 6870

+852 2978 5371

  (i) 1,600,000 (ii) 20% (iii)

* (i) (ii) 8,000,000
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HONG KONG AUCTION CALENDAR

FINEST & RAREST WINES  
AND SPIRITS FEATURING 
PRESTIGIOUS COLLECTIONS &  
EXCEPTIONAL WHISKY
Sale number: 17620
FRIDAY 24 MAY
3.00 PM & 5.30 PM

FINEST & RAREST WINES  
AND SPIRITS FEATURING 
PRESTIGIOUS COLLECTIONS &  
EXCEPTIONAL WHISKY
Sale number: 17621
SATURDAY 25 MAY
10.00 AM

ICONOCLAST
Sale number: 18164
SATURDAY 25 MAY
5.30 PM
Viewing: 24-25 May

20TH CENTURY &  
CONTEMPORARY ART  
(EVENING SALE)
Sale number: 15615
SATURDAY 25 MAY
5.30 PM
Viewing: 24-25 May

20TH CENTURY &  
CONTEMPORARY ART  
(MORNING SESSION)
Sale number: 15616
SUNDAY 26 MAY
10.00 AM
Viewing: 24-25 May

20TH CENTURY &  
CONTEMPORARY ART  
(AFTERNOON SESSION)
Sale number: 15617
SUNDAY 26 MAY
1.00 PM
Viewing: 24-25 May

MASTERPIECES OF UKIYO-E:  
A COLLECTION OF JAPANESE 
PRINTS FORMERLY IN A 
JAPANESE PRIVATE MUSEUM
Sale number: 18203
MONDAY 27 MAY
10.00 AM
Viewing: 24-26 May

CHINESE CONTEMPORARY INK
Sale number: 16697
MONDAY 27 MAY
11.00 AM
Viewing: 24-26 May

IMPORTANT WATCHES
Sale number: 17479
MONDAY 27 MAY
1.00 PM
Viewing: 24-26 May

FINE CHINESE CLASSICAL 
PAINTINGS AND CALLIGRAPHY 
INCLUDING PROPERTY FROM 
THE CHOKAIDO MUSEUM 
COLLECTION
Sale number: 16698
MONDAY 27 MAY
2.30 PM
Viewing: 24-27 May

FINE CHINESE MODERN 
PAINTINGS
Sale number: 16699
TUESDAY 28 MAY
10.00 AM & 2.30 PM
Viewing: 24-27 May

HONG KONG MAGNIFICENT 
JEWELS
Sale number: 17476
TUESDAY 28 MAY
1.00 PM
Viewing: 24-28 May

GLORIES OF BUDDHIST ART
Sale number: 17740
WEDNESDAY 29 MAY
10.30 AM
Viewing: 24-28 May

FOUR MASTERPIECES OF  
JUN WARE
Sale number: 18454
WEDNESDAY 29 MAY
10.45 AM
Viewing: 24-28 May

THE BAOFANG PAVILION 
COLLECTION OF  
IMPERIAL CERAMICS
Sale number: 17739
WEDNESDAY 29 MAY
10.50 AM
Viewing: 24-28 May

LEISURELY DELIGHTS
Sale number: 18336
WEDNESDAY 29 MAY
11.00 AM & 2.30 PM
Viewing: 24-28 May

HANDBAGS & ACCESSORIES
Sale number: 17472
WEDNESDAY 29 MAY
11.00 AM
Viewing: 24-28 May

IMPORTANT CHINESE CERAMICS 
AND WORKS OF ART
Sale number: 16694
WEDNESDAY 29 MAY
3.30 PM
Viewing: 24-28 May

All dates are subject to change, please phone +852 2760 1766 for confirmation
Photography: Fung Tsang, ST United Studio Limited, fungtsang@stunited.com
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